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20154 4E
FR: Wang Tiande 2015

RMB 180,000 - 280,000
US$ 28,000 - 42,000

WANG TIANDE

Hou Shan Revolve-No.15-SNW 1337

Scroll, mounted and framed
Ink on paper

Signed by the artist
Painted in 2015
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A keen innovator in the calligraphy and painting tradition, Wang
Tiande creates conceptual, experimental works in a daring mixed-
media style, blending different materials and techniques. Once,
as the ash of Wang’s lit cigarette was accidentally flicked onto
xuan paper, the artist was mesmerised as it hollowed the paper
creating shape by chance. Inspired, Wang began transforming
his landscape paintings - often accompanied by calligraphy - by
directly burning onto paper with a cigarette or incense, against a
background of classical Chinese paintings he copied. Crucial to
his art is the spontaneous deconstruction of classical paintings,
which engages in direct dialogue with the tradition through the
lens of a new visual vocabulary.

Born in 1960, Wang Tiande graduated from the Zhejiang Acad-
emy of Fine Arts where he specialised in Chinese painting and
calligraphy yet did not limit his creativity to the confines of age-
old traditions. According to the artist, his works are ‘paintings
composed of two overlapping layers: the bottom, landscape and
calligraphy depicted with traditional ink and brush, while the top,
bast paper burnt with incense. Generated solely by the overlap-
ping of the layers through the conceptual act, the added dimen-
sion of landscape and calligraphy can create a boundless space

of imagination for the viewer." Thus, language, text, image and
medium become intertwined in Wang's work: the layers of paper
woven through with burn marks and ink obstruct the viewer's
ability to derive meaning from the painting, creating delicate and
complex palimpsests for the modern age.

An intricately painted, visually arresting and mesmerising work,
Hou Shan Revolve-No.15-SNW1337 belongs to one of the snow-
covered scenes that Wang has become fascinated with. Although
often thought to be one of the greatest subject matters in the
history of Chinese paintings, the landscape covered in snow de-
picted by Wang Tiande was not solely inspired by the desolation
and Zen-like loneliness frequently seen in classical paintings.
Instead, the artist was moved by the sense of vastness of snow
falling in Canada: ‘the additional layer of snow on the overlapping
surfaces creates a new richness in my work. The cool sensation
the snow brings counteracts the burnt marks resulting from the
incense - thus deepening the visual language through the juxta-
position.” What the artist saw in the snowy landscape announces
both a conceptual and visual breakthrough in his art, endowing
his works with a new sense of serene lyricism and quiet confi-
dence.

20TH CENTURY & CONTEMPORARY ART



“Landscape H" is a code name. It could signify the yellow
soil of China’'s Loess Plateau, a sweeping mountain range,
even the small hills that one climbed during childhood.
Shang Yang's work conceptualizes the abstract shape of
mountains and rivers, and attempts to record the erosion
and disappearance of these features from our surround-
ings. In choosing these subjects, Shang confronts the en-
vironmental issues that face us in the modern day and age,
while also exploring the aesthetic of the Chinese landscape
painting in a contemporary context.

In Landscape H-14, Shang Yang has created a flattened to-
pography that expresses the idea of a landscape as a two-
dimensional metaphor. The pale ochre tones are sugges-
tive of desert sands or yellow earth, while the two knolls
resemble dunes or hills. Despite the lack of recognizable
landmarks, the textured brushwork and two domed shapes
that make up the work are distinctly topographic. Shang
Yang's use of line is inspired by classical Chinese land-
scape painting, and the figures in his work are reminiscent
of works by artists such as Dong Qichang. Yet his work is
also distinctly modern, reflecting modern sensibilities in
his depiction of desolation.

Materiality also plays an important role in Shang Yang's
work. He paints using a mixture of acrylic and oil paints,

which forms a unique texture that adds visual impact.
Combined with a simple colour palette, the effect is one
of stark minimalism that also borrows from tradition. By
emphasizing materiality, Shang draws comparisons with
organic surfaces, producing a physical visualization of the
passing of time and precipitation of history. The natural
landscape, which humans have both needed and nurtured
for millennia, is conceptualized as slowly being degraded
in the light of humanity's exploitation and arrogance.

Shang Yang once stated in an interview that, “If there is
only a heavy sense of Eastern meaning, but no spirit of the
contemporary, then is there anything that distinguishes
new work from the traditional? You must have both ele-
ments.” Embodying this concept, Shang Yang interprets
classical landscapes using oil, emphasizing the contempo-
rary, the traditional, and the individuality of the artist on an
equal basis. The result is a work that may not be easily ac-
cessible to all audiences, but nonetheless projects a simple
beauty and long-lasting impact.
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SHANG YANG
H Land - 14

signed and titled in Chinese; signed 'Shang Yang' in Pinyin; dated
'2010' (on the reserve)

oil and acrylic on canvas

Painted in 2010

EXHIBITION
Beijing, China, Zoomart Gallery, THRESHOLD, Sept. 19-Oct.3, 2015

LITERATURE
Beijing Zoomart Invertment Management Co.,Ltd, THRESHOLD, Beijing,
China, 2015 (illustrated, p.5)

‘Hitt” R—1MES. BEUURELSH, JLURKARNLKR, BEEARER
JURTEZAIBB NN . =B SO BRRILKTERMRW, UIEEER
&iE, AP ARENAICR T EARRABHRENXS .. EXNESSH A0
BEE, hiEETRIRMAYS, UEARNAATRENREREE R,

FE(H-14) , BHAHEXNFEBEFLZMR T TFRLRNRAILR .
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SWWADEESR, WARSEE, ¥ ‘EEE2E NUXESERINER
i, AppEith 2 WA AR,

EEZNERT, PTRHEREIAZAESN -9 . AGNHAYESE—
2, FEEfH LR 7 IRSREERIR . RMPRRUG RS FERROER,
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WHFITR. HRELRETBHNFUKNRE, LEMKNA RS T EE
AREAR B RAYIIE. FAFNBEARET AR, DEARNERTEAZ
THRZ FEEMR, BHEETE—E. HHEENKPRE: “‘WRRER

ENFRSEEROIAAHER, BRIYENERETAEFIR? ALIXRSE B EEE ((EWIkE) EisEmiEE
UZ\ZE@%JEEE’\JO . E%%ﬂ%ﬁﬁﬂ'\ﬂ)ﬂﬁ, r@ﬁﬂiﬂﬂ@ﬂ’ﬂﬁﬁ@ﬁ??ﬁﬁ%iﬁm Ming Dynasty, Dong Qichang, After an
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the Shanghai Museum, China
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Yuan Yuan is drawn to the derelict, the ruined, and the aban-
doned. Describing his attraction to the spaces that he paints,
Yuan has stated that, “Ruins give us a sense of security, they are
living spaces without a sense of pressure so you can do whatever
you want. Abandoned places
are also public, meaning that
you may enter and visit. This
is similar to the process of a
viewer who is looking at an
artwork. | am trying my best
to identify the residual trac-
es left behind - not so much
what the place has now, but
rather what this place used
to be for a long time, which
no one can take away and
cannot be seen.”

The "backyard” that Yuan
has chosen to depict in this
piece certainly exudes a
strong sense of abandon-
ment. The twisting staircas-
es and skillful manipulation

RER-FARE-RER (EXIAY) 19535(F

M.C. Escher, Relativity, 1953

© 2016 The M.C. Escher Company-The Nether-
lands. All rights reserved.

YUAN YUAN

Shan’s Backyard

signed, titled and dated in Chinese and English;
'‘Shan's Backyard Y. Yuan. 2014' (on the reverse)
oil on canvas

Painted in 2014

PROVENANCE

James Cohan Gallery, Shanghai, China

Acquired from the above by the present owner

EXHIBITION
Shanghai, China, James Cohan Gallery, In Memory of a

Landscape, Nov 13-31 Dec 2014

LITERATURE
Edouard Malingue Gallery, Yuan Yuan, Hong Kong, 2015
(illustrated, p. 157)

s TETHRL. EEEEAY, EEEERNER. BN ZARMIENH
R, NE=ZLRERIZRE, RMNELZTEEDNS, CEXRFHEME, A
AR

ARERIEHERT, WAEENERERTIEMAT . SARISE ISR
BYSE, SHNREZASCARKBEL, PENEENIEETNEIRRL.
BHNFEEORETEE, ILZAREUBRBERNNTE. E2ARIER
B, X—TTENHNEREXEE, HEMEEETTEENTEENEEER
MRERE, k. [HZMTENERRTER, SHEiE. AMISRYeOFEE
B, | EAR—£A5MEXRERENATANEN, sINEHENE, HEE
BEZAREESRPADRNEN, HEENEERNILEEFENA
e

of perspective recalls the etchings of M.C. Escher, who lured his
viewers into similarly confounding architectural spaces. Here,
though the space appears logical at first, upon closer examina-
tion it is discovered that stairways seem to end in mid-air and
walls intersect at odd angles that defy rational design. Natural
light falls from above and also appears to illuminate an under-
ground space, suggesting depth that extends far beyond what is
visible from the vantage point of the work. There is a profound
feeling of absence, of the lack of people. As the viewer, you can-
not help but feel perched on the edge of a precipice, uncertain of
the stability of Yuan's world.

In Yuan Yuan's recent works, every detail of the world he depicts
can be perceived with absolute clarity. The vertiginous brickwork
is painted with an extraordinary sensitivity to detail, almost rival-
ling what the human eye can actually perceive in real life. The
scene seems frozen in time, allowing Yuan to capture the "invis-
ible things" that he considers most important to his work, and
the reason he selects these empty spaces as his subjects. Ac-
cording to Yuan, "What | mean by invisible things is time. People
are afraid of it." By rendering these ruins with meticulous detail,
Yuan draws us in and forces us to confront time as both a factor
in the creation of the works, and a presence in our own lives.
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OLAFUR ELIASSON
-2 Shadow Projection Lamp

RREERIBE mRN TEsE AL 28 =R 2R

glass disc with mirrored coating, halogen lamp,
transformer, wood, metal, tripod and wire

200451E

WREL: 5/10, ZARFIRER: 2; MZAREZIES

KERYHE

—HIZRE5IRERA . 219.7 x 80 x 93.3 [EK (86 1/2 x 311/2 x

36 3/4 Y1)

RMB 340,000 - 470,000

US$ 50,000 -70,000

¥R
#H2J Tanya Bonakdar&|Jg}
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2013F 11131 HYELTE IRRRS548
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2006%F68-78
BE (RHAS—R)
2008%F78-98
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BHRZ - Ee£%& (Pablo Picasso) E141Y

‘FREDYIEEIREI B
Sezitxl”
‘BRTELnE"

BRIV AEIRAERITAR . 7

PUERSZZEARTE RIS
PEBENIE [R1E Bl (BHAS

Aedes am Pfefferbergzs(a) #a#k

Caixa GironaX {4ty

[ ERB—MLHEMNTREENES,

RERILRNEEBNER. | XOZSUERTRER KA TRNZAF

iEo MHAEFERKE.

REMEE, MBORERII. B (RXIT) @

R, ARG ZEEEMRZNOXR . WBEZN—ER ERAENEOERR,
SREOTREN, REERMERRIE, AVEE LR TREORKEZR, M

BIBERE LN HIMERORF o

BRI mE B S S RN ERIMNRENR, ERX5HE RN

ALZLE -

SER - 7 (LaszIo Moholy-Nagy) BYSLH KT SEREEE,

SRR

GFFMLELZARKAE 1930 FHFm (B BARITER) , FmERLL

FHANKERZILEFT .

fzks BER-mE (ts=EnEEsR) 1922-
19305FF (1970FEHIR EhR ) &= REERL
XIBHLERE

Laszlo Moholy-Nagy, Light-Space Modulator,
1922-1930 (1970 replica illustrated). Stedelijk
Van Abbe Museum, Eindhoven.

© 2016 Artists Rights Society (ARS), New York
/ VG Bild-Kunst, Bonn.
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HER KT - B/R (Mieke Bal) XA

[ RF WA

Pablo Picasso once famously
said, "Art is a lie that makes us
realize truth at least the truth
that is given us to understand.”
This statement could easily be
applied to Olafur Eliasson’s
artistic practice with its dedica-
tion to generating installations,
photographs and sculptures
that use illusion to understand
reality. This simple, and yet
profound, relationship between
light, shadow and reflection is
explored in Olafur Eliasson’'s
Shadow Projection Lamp. One
side of a circular pane of glass
has been mirrored with concen-
tric rings, so that when exposed
to the light from the lamp po-
sitioned in front of it, that light
reflects off the mirrored rings
to casts a pattern of concentric
circles on an opposite facing
wall, while the shadows of the
same rings are cast on the wall
behind the glass.

installation dimensions variable

tripod with disc: 219.7 x 80 x 93.3 cm. (86 2 x 31 2 x

36 % in.)
Executed in 2004

This work is number five from an edition of ten plus
two artist's proofs and is accompanied by a certificate

of authenticity signed by the artist.

PROVENANCE

Tanya Bonakdar Gallery, New York

Private collection, acquired from the above
Anon. sale; Christie's, New York, 13 November 2013, lot 548

Acquired at the above sale by the present owner

EXHIBITION

Aspen United States, Aspen Art Museum, / Only See Things
When They Move, August-October 2004 (another example
exhibited).

Lund, Sweden, Lunds Konsthall, The Light Setup, September
2005-January 2006 (another example exhibited).

Berlin, Germany, Aedes am Pfefferberg, A Laboratory of
Mediating Space, June-July 2006 (another example exhibited).
Girona, Spain, Centre Cultural de Caixa Girona - Fontana d'Or,
Olafur Eliasson: The Nature of Things, July-September 2008,
pp. 174-175 (another example exhibited).

ERFMWMEER - MEMN—HF, LREEADSHLER, BENRBANEDEH
RE, HFzANSUKEIENFIRETYR, INEEBRTHEER, BEE25
Hr, | (K5 B/RZ, (Light Politics) , &7 (Time Your Take: Olafur
Eliasson) , [H2LW, 2007 &, 5166 1), XLEEE (RENT ) hEMZ W,
HESRECEN ( FHRENEBEMIE) MK, IMEEARTAZNFRERE
WIEMKE, BEERROBEREZR, NNSIEEUNRETE LRERNE
iR, NERFENZENRE ENRLER L, RETHEEAMBEERIE
BE . FMRENZAREERMEERN - WSEOOEZIR, BRTMRH (1R
1T) I AR EHESFFANAZRIRENTAE_THLUNRE AR, 8FE
BiZEREY .. BRI EERRYSBNHER, UNBERNEIE—EBES,

The interaction of light and space as a means of engaging a
viewer's perception in Eliason’s work bears formal and concep-
tual resemblance to Laszldo Moholy-Nagy's experimental light
sculptures, especially the Hungarian Modernist's Light Prop for
an Electric Stage from 1930 with its large circular disk, perfo-
rated so that light may pass through it. As the philosopher Mieke
Bal has elaborated, “Eliasson’s art, like Moholy-Nagy's, makes
space a coordinate of movement, compels perception to realize
its dynamic nature, theatrically stages this realization by means
of machinery, and activates the viewer's participation beyond the
mere act of looking “(M. Bal, “Light Politics”, in Time Your Take:
Olafur Eliasson, San Francisco, 2007, p. 166). These concerns are
evident in Shadow Projection Lamp and were enlarged in The Un-
certain Museum, an installation from the same year in the collec-
tion of the Nasher Museum of Art at Duke University, which also
uses the concentric circle motif. Four disks similar to the one in
this work rotate from a structure wrapped in a projection screen.
Light frames both the viewers and the mirror-ringed glass to cast
an organic and spontaneous choreography of shadow and silhou-
ette. In this way, Eliasson’s Shadow Projection Lamp reinterprets
with a variety of shadow, light and projected related technologies
of the nineteenth and early twentieth century when Modernists
Picasso and Moholy-Nagy were at work, including engages with
a range the shadow play of the ombres francaises, the magic lan-
tern as an early prototype of the projector, the panorama as a pre-
cursor to the cinema.
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This large circular canvas contains the embodiment of the
KAWS' highly individualistic form of painterly expression. Within
its perimeter we see a glimpse of the artist's signature motif—
his cartoon-like character, an abbreviation of the pop culture
vernacular that is ubiquitous throughout the world. Evoking Andy
Warhol and Roy Lichtenstein's adoption of the language of mass
communication, the viewer only needs to see a fraction of the
whole image to buy into KAWS' work, his reductive (almost ab-
stract) use of line and color nonetheless allowing us to construct
our own narrative as to what is being unveiled before us.

As if looking through a peephole,
the tondo-shaped canvas dis-
plays a close-up of what appears
to be an eye looking back at us.
The white sclera looms into view,
taking up most of the composi-
tion off which a trio of thin black
lines emanate from the outer
edge of the eye evoking long eye-
lashes. Also included along the
lower portion, laughter lines dis-
close the happy nature of what
appears to be the figure's conta-
gious smile. The dark pupil in the
center of the eye has been struck
through with a large X, a typical
motif in the artist's work that ap-
pears to act as a way of prevent-
ing his audience identifying a
particular, existing cartoon figure

FetHR---) 1961

1961. © Estate of Roy Lichtenstein

KAWS

Untitled

signed and dated 'KAWS..13' (on the reverse)
acrylic on canvas

diameter: 243.8 cm. (96 in.)

Executed in 2013

PROVENANCE
More Gallery, Giswil, Switzerland
Acquired from the above by the present owner

EXHIBITION
Giswil, Switzerland, More Gallery, KAWS "Giswil", June-
August 2013.
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and ensuring that the creation resolutely remains KAWS’ own.

KAWS was born in 1974 and grew up just across the river from
New York City in the difficult decades of the late 1970s and
early 1980s when the city was troubled by economic decline and
urban strife. Like his contemporary Jean-Michel Basquiat, his
first artistic creations were carried out on the streets as he per-
fected his skills by covering trains, walls and billboards with his
idiosyncratic forms of graffiti. He would eventually graduate to
more direct forms of street art when he began appropriating bus
shelters by removing the glass that covered the advertisements
and defacing the consumer images underneath by adding his
own amendments and alterations. These interventions were so
skillfully executed—with the visual brushstrokes seemingly invis-
ible—that it was often hard to distinguish the artist’'s work from
the original.

After spending a brief period working as an animator for Disney,
KAWS began to use the popularity of cartoons and appropriated
their artistic language for his own ends. “[I] found it weird how
infused a cartoon could become in people's lives; the impact it
could have, compared to regular politics” he once said. Quoted
by Healy & Murray, "Graffiti Artist Turned Gallery Artist Turned
Art Toy Maker, KAWS", Pop, February 2007, pp. 260-265).

KAWS" artistic narrative transcends class, gender, and cultural
boundaries with one universal language. Looking at his represen-
tation of classic children’s comic book characters (such as the
present example) forces the viewer to confront their subcultural
iconography, recall their own childhood memories and reflect on
how those experiences may have resulted in their life as an adult.
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At first glance, Chung
Sang Hwa's abstract
paintings appear decep-
tively simple. Largely
monochromatic in com-
position, each work is
scored with patterns of
grids and lines, precise
yet organic, each oblong
shape delineated by tiny
ridges of paint. Yet, when
standing before his work
one cannot help but lean
in for a closer look, as the
infinite nuances of light
and shade that make
up the painted surface
reveal the painstaking
labor that went into the
creation of each unique
work.

Joseon Dynasty, Moon Jar, second half of the 18th
century, collection of Metropolitan Museum of
Art,New York

To create his mesmer-
izing paintings, Chung

CHUNG SANG-HWA

Untitled (94-7-12)

dated and signed '1994 CHUNG SANG-HWA'; titled
and signed in Korean (on the reverse)

acrylic on canvas
Executed in 1994

PROVENANCE
Private Collection, Asia
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Sang Hwa has developed an iconic “rip and fill” technique that
begins with the stretching of raw canvas over a wooden frame. A
thick layer of kaolin clay, glue, and water is applied to the canvas
surface and left to dry, then the backside of the canvas is scored
with a fine grid of lines. Using these lines, the artist carefully
folds his canvas, creating geometric tiles of clay bordered by
cracks. These tiles are then selectively peeled off and removed,
then re-filled with layers of acrylic paint, sometimes in the same
tone, other times in subtly different hues that highlight the tex-
tural precision of the work. In this way, the entire canvas is cov-
ered using a process of repetitive ripping and filling, resulting in
the overall balance of the final composition.

Not only do Chung’s works inspire close observation on the part
of the viewer, but they also serve as a visual testament to the
contemplative duration that he invested during the creative pro-
cess. "l think Chung approached painting not just as an object,
but as a question of time: the labor he invested was a way of
making that very clear,” says Joan Kee, a scholar of Dansaekhwa
art. “It takes a long time to produce a single work. Not only is
there repetition, but there are long periods of waiting— waiting
for paint to dry, to peel, to chip away, and so forth. There is den-
sity of material, but also density of duration."
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DING Y|

Appearance of Crosses 2014-2

signed and dated in Pinyin 'Ding Yi 2014’ (lower
right)

acrylic on canvas

Painted in 2014

PROVENANCE
ShanghART Gallery, Shanghai, China
Acquired from the above by the present owner
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FIG. 1 Francois Morellet, Random Distribution of 40,000
Squares using the Odd and Even Numbers of a Tel-
ephone Directory, 1960, collection of Museum of Modern
Art, New York

© 2016 Francgois Morellet / Artists Rights Society (ARS),
New York / ADAGP, Paris
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From afar, Ding Yi's paintings resemble woven fabric, a QR code, or the microscopic surface of a
circuit board. Colors are stippled across the surface in a pattern that suggest both military cam-
ouflage and the organic growth of lichen. Yet as one approaches the work, patches of color dis-
solve into a galaxy of tiny starbursts, where meticulously painted lines intersect and crisscross
with one another to produce a moving tapestry of minuscule crosses that bewilders the eye. A
piece that seems predominantly maroon reveals itself to contain a panoply of subtly hued lines,
interweaving with regularity and unpredictability, rhythm and chaos.

Ding Yi's entire oeuvre is dominated by a binary vocabulary that he has employed since the mid-
1980s. His vocabulary consists of 'x" and ‘+’, hand painted with immaculate precision within a
simple grid structure, the spectrum of lines intersecting and overlapping in unpredictable ways.
The overall effect is one of bewildering detail, resolving at a distance into layers of color and
line that shift as the eye wanders across the surface of the canvas. Whether you stand with your
nose almost touching the canvas, or on the other side of the room, the piece enthralls the eye
just as a fractal does, toying with the tensions of distance and perspective.

Born in Shanghai in 1962, Ding Yi began his career working at a humble printing factory in the
city, before enrolling at the Shanghai Arts and Crafts Institute, where he graduated in 19883.
Ding then studied within the Fine Arts Department of Shanghai University where he internalized
an early acceptance of abstract form, triggering his divergence from artistic conventions of the
time.During the late 80s, most Chinese artists were working within the figurative realm, draw-
ing inspiration from traditional literati painting techniques as well as recent innovations in the
Western oeuvre to create works that engaged with themes of social and cultural criticism. Ding,
on the other hand, found these dominant trends stifling: “[I] found it necessary to distance my-
self both from the burden of traditional Chinese culture and from the influence of early Western
modernism, in order to go back to the starting point of art, in order to literally start from zero.”

In his quest to wipe the slate clean, Ding has acknowledged the influence of Piet Mondrian and
the De Stijl movement who sought a similar purity of form in their own work. It was Ding’'s de-
sire to transcend representational painting that led him to develop his unique visual vocabulary
of crosses - one that he has continued to expand and innovate upon over the past three decades.
Unlike his peers, Ding's practice defies easy categorization, and he actively rejects any imparted
meaning ascribed to his work by others. Each work is simply entitled ‘Appearance of Crosses’
and marked with a year and serial number.

“Growing up in such a highly political environment ... you get tired of it, and consequently, you
feel like you would rather not express that environment. Instead, you want to get as far away
from it as possible,” Ding states, when asked about how his work relates to his childhood during
the Cultural Revolution. “l think this is why | want my art to be devoid of content—because the
earliest symbols in my paintings were meant to be devoid of content, as opposed to directly re-
lated to daily life.”

At first glance, Ding Yi's work appears evocative of a monumental Sol LeWitt piece that is
composed of a few discrete, repetitive elements, or Francois Morellet's Random Distribution of
40,000 Squares Using the Odd and Even Numbers of a Telephone Directory, (Fig. 1) Yet LeWitt
and Morellet were interested in automation and the relinquishing of artistic control, while each
of Ding Yi's pieces represent profound planning and meditation on the part of the artist. Each
painting is the product of painstaking labor, as each iteration of the 'x’ is painted by hand in
endless layers, colors and rotations, requiring in-
tense precision and technical skill. In this sense,
his works are more akin to the delicate early
works of Agnes Martin, (Fig. 2) who sought tran-
scendence through systematic repetition.

“It's not my intention to do something that is
deliberately difficult” Ding says. "The major chal-
lenge for me is to explore a new language with
which to express myself, not to simplify the
technique.” Over the past thirty years, Ding has
experimented with paper, canvas, checkered and
tartan fabrics, and corrugated cardboard, as well
as paint, pencil, chalk, marker pens, spray paint,
and fluorescent pigments. Through all of this, the
visual vocabulary of Ding Yi's work has remained
the same even as the materials and media that he
incorporates into his work continue to evolve.

Despite Ding's silence on the meaning behind
Bl UHE-BT (A—) 19635FFEE A% B S AEYE  his infinite repetition of crosses and x's, the end-
Wl less complexity of these simple marks compel the
FIG. 2 Agnes Martin, Wood /, 1963, collection of Museum viewer towards profound introspection and con-
of Modern Art, New York templation, encouraging each to seek out their

© 2016 Estate of Agnes Martin / Artists Rights Society own personal interpretation of Ding Yi's work.
(ARS), New York
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ZENG FANZHI

Untitled 06-1

signed in Chinese; signed 'Zeng Fanzhi' in Pinyin;
dated '2006' (lower right)

oil on canvas

Painted in 2006

PROVENANCE

Private Collection, Asia

RMB 3,800,000 - 5,800,000

US$ 550,000 - 880,000

EXHIBITION

Seoul, Korea, Gallery HYUNDAI, Zeng Fanzhi 1989-2007,

March 7 - 25, 2007

LITERATURE

Galley Hyundai, Zeng Fanzhi 1989-2007, Seoul, Korea, 2007
(illustrated, page 27)
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FIG. 1 Northern Song Dynasty, Guo Xi, Early
Spring, 1072, collection of the National Palace
Museum, Taipei
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Over the past decade, Zeng Fanzhi's artistic output has been
dominated by visions of tangled brushstrokes and brooding
landscapes. Dense thickets of lines obscure nebulous
backgrounds, entangling the eye in webs of wandering
tendrils that prevent full contemplation of what lies beyond.
By emphasizing the hand of the artist in each and every
brushstroke, Zeng explores broad themes of chaos, decay and
rebirth in his work, while actively challenging the perceived
boundaries between abstract and figurative painting.

Born in Wuhan, Zeng's childhood was defined by the Cultural
Revolution that swept the nation in his early years. It was only
upon enrolling in the Hubei Institute of Fine Arts that he was
exposed to the works of Expressionist and Romantic painters.
He recalls, "My biggest realization at the time was how to use
line, color and form to convey my reaction to an issue, a shape,
or a feeling. | learned how to use my feelings to engage in a
critical examination of a subject, rather than producing an oil
painting that merely visually describes it." Like J.M.W Turner's
tumultuous seascapes (Fig. 2), Zeng's “landscapes” tend
towards the abstract, seeking to convey a sense of the sublime
rather than accurately represent the world around him.

© Tate, London 2016




Beyond the net of painted lines, this work appears to capture a moment
of creation emerging from chaos - the light suggesting a heavenly
presence bringing illumination to the landscape. Zeng's selective use of
bold, intense colors and a tendency towards dramatization also evokes
the works of El Greco, who sought to capture the emotional resonance
of his subjects over their physical form.

Although this work is part of Zeng's Landscape Series, and the lines
that are interwoven across the canvas surface suggest foliage and
brambles, the jagged “branches” that dominate these seemingly
nocturnal landscapes have neither beginning nor end, and very little
plant-like structure is actually discernable. Dabs of primary color and
streaks of gray lend definition to the overall composition, providing
balance and tempering the darker tones, but no attempt is made
towards three dimensional modeling. The artist has stated anecdotally
that it was a pot of Chinese wisteria that inspired his interest in vine-
like forms, but the intensity of the brushwork and tactility of the paint
Zeng uses also grounds this work strongly within the abstract realm.

Zeng's recent practice has been compared to the works of Abstract
Expressionist painters such as Pollock and de Kooning. However, Zeng
drew his influence from even earlier sources, looking to traditional
Chinese painting and calligraphy for inspiration. Unlike Western
painting techniques, which traditionally valued planes, color, light and
shadow, the Chinese artistic tradition has always revered the artist's
ability to execute a strong line. Shading was largely rejected, and lines
were valued as an honest reflection of the artist’s true skill. Comparing
Zeng's work to the landscapes of Song painters (Fig. 1), and the
abstract “grass script” of early calligraphers, they share a similar keen
awareness of line, consciously executed to capture the vigorous energy
of the artist.

To create his works, Zeng continues to paint each stroke by hand
without outside assistance. First, large brushes are used define the
background composition, over which a medium or fine paintbrush is
used to overlay a delicate net of “chaotic brushstrokes”. In order to
create the wet-on-wet effect that he desires, Zeng specially seeks
out paint that dries very slowly, and then works as quickly as possible
in order to take advantage of the wet material. Frequently, he paints
with two brushes grasped in the same hand; while one brush is steady
and in full control, the other brush is far clumsier, allowing Zeng to
simultaneously create with one brush and destroy with the other.
This introduces an element of chaos and chance into his painting
technique, to counterbalance the otherwise sublime order of the overall
composition.

Visually, Zeng's recent Landscape Series bears little resemblance to the
early works that established his career as a fine artist. Zeng Fanzhi’'s
early work was characterized by starkly haunting images of hospitals,
raw meat, and masked figures, drawn directly from his background
and scenes he observed in his environment. Yet Zeng's style has
evolved dramatically over the years. “I was born in the 1960s into one
political situation. By the 1980s we were living in a different political
reality. Today, China is open, and it's growing so fast. To work as an
artist through all these changes, you have to be like a sponge. You
must absorb all the different experiences, and take in all the different
information. This helps you to find a style that is uniquely your own,”
Zeng says.

Though Zeng no longer paints figures with faces obscured by grinning
masks, he remains deeply interested in themes of isolation and
alienation. The lines that he paints in the foreground of his landscapes
form a visual boundary that floats upon the canvas, obstructing the
viewer's gaze and drawing focus to the painting's surface qualities.
Each work in this series is suffused with a powerful sense of loneliness,
probing the unconscious effect of landscape on emotion and reflecting
on the profundities of the human condition

< Lot 208 S&B Detail »
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US$ 1,000,000 - 1,500,000
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[ X [#9E ] A FRMEBAERESEFRLEE, R—HNERER. |
(J. Cowart &, (Decisive Appearances: The Paintings) , &7F ( Roy
Lichtenstein 1970-1980 ) BYiiA T, REFEEANIE, XS, 19814,
£51).

E(BPIER) B, REFERT=AER, ALE— 1P EBHRTF, BRI
EEML . RERERENRS, EEHRE, DEFNBERFBE—RH
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FOIERY (IRIR) RFI, T (BMATER) ERXBHBNIERZ—.

FFHEBETEF 1970 FRFHEIERNE, RB 1960 FADM—FMEME
BEINEER. £1970 F£X, MBFREASASE, BEERBILENME
ERMNENEZEZARE, BAEHRL - F2REK (Pablo Picasso) MR5HE - &
A (Claude Monet) £ Z R x 1Y

T A RIEREIM . RIS BRETIE—ih
| HAZAE, —BelFEENE

R, MERAFIEEEEX,
BERREM—EEUZRESE
DR, BMEEMIZAREESR
AT, FARITEXIXANERBAR
RER., HEMXMOAEFEE
~: [ KB EARERBEERRE
FEHEMZAREX, BEREE
ARG, | (RIFRENE, 518
Janis Hendrickson 7 # ( Roy
Lichtenstein 1923-1997: The
Irony of the Banal) , ® [,
2012, HH ) BEREHVE
NES, NEBIEH—27 @8

HAN-DEEE (ITE=) 19585F/F FAABEHR
Rene Magritte, La Chambre d'Ecoute,

1958. Private collection.Artwork: © 2016
C.Herscovici, London / Artists Rights Society
(ARS), New York.iPhoto: Art Resource, NY.

ROY LICHTENSTEIN

Still Life - Red Apples

signed and dated 'rf Lichtenstein '93' (on the reverse)
oil and Magna on canvas
Painted in 1993

PROVENANCE

Leo Castelli Gallery, New York

Private collection, Chicago

Private collection, Switzerland

Acquired from the above by the present owner
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Paul Cézanne, Still Life with Apples, 1878. Private Collection.
© Lefevre Fine Art Ltd., London / Bridgeman Images.

“[The still life] presents the most consistent imagistic subject
theme for Lichtenstein since his cartoon Pop paintings.” (J. Cow-
art, ‘Decisive Appearances: The Paintings’, in Roy Lichtenstein
1970-1980, exh. cat., St. Louis Art Museum, St. Louis, 1981, p. 51).

In Still Life - Red Apples, three apples rest on a table with a blue
bottle on their right, whose top has been cut off from view. The
edge of the table extends towards the background of the com-
position, evoking a sense of depth. However, this depth is denied
by Lichtenstein's traditionally two-dimensional style and graphic
rendering of objects. His infamous Ben Day dots decrease in
size as the viewer's eye drifts across the canvas, creating a chi-
aroscuro effect. This stylistic tendency of using the Ben Day dots
to generate subtle shading effects emerges most evidently in Li-
chtenstein’s later works, most notably the series of Nudes he cre-
ated in the last decade of his life, placing Still Life - Red Apples
squarely in this later period.

Lichtenstein first turned to the still life genre in the 1970s, de-
parting from the cartoon imagery that had propelled him to fame
in the 1960s. The 1970s also saw the beginnings of further inves-
tigations with art history, appropriating the likes of other artistic
movements on a general level, such as Surrealism and German
Expressionism, as well as specific works by artists such as Pablo
Picasso and Claude Monet. Although not immediately related,
Lichtenstein’s art historical inquiries and his comic book paint-
ings illustrate his consistent and unwavering interest in art as a
subject, a fascination that would continue on until the very end of
his career. As Lichtenstein himself said in regards to his practice:
“All my art is in some way about other art, even if the other art
is cartoons.” (Roy Lichtenstein quoted in Janis Hendrickson Roy
Lichtenstein 1923-1997: The Ilrony of the Banal, Cologne 2012,
front cover). By engaging in the venerated tradition of still life,
Lichtenstein expands the scope of his purview, creating a body
of still lifes within his own oeuvre that span many phases of the
genre, appropriating everything from Cubist versions of the genre
to the more traditional compositions of the nineteenth century.
Deepening and refining his art historical enquiries, Lichtenstein
found in still life a tool for his own aesthetic aims: as an artist
who conceived of his works as objects in their own right, the very
foundation of still life resonated with his principles of replicating
and mirroring.

Lichtenstein brought into his pictures not only art historical ref-
erences, but also the visual culture of American contemporary

life. Although the placement of apples on a table recalls the more
traditional arrangements of still lifes from centuries past, the
apple itself acts as both an emblem of the quotidian and Ameri-
cana in its purest form. As a preeminent figure of the Pop Art
movement, Lichtenstein and his fellow artists, most notably Andy
Warhol, maintained a keen interest in the common, often mass
produced object. As such, Pop Art has become widely known for
a clever and witty blending of high and low, elevating kitsch to
the status of high art, whether that be in the form of comic books
or food. Although now a respected genre of art engrained within
art history, the still life was often regarded amongst artists of the
nineteenth century as being the lowest type of art one could pro-
duce. By returning to this genre, Lichtenstein manages to simul-
taneously elevate the genre of still life, the objects he is depict-
ing, and the cartoon style in which he depicts them, making Sti//
Life - Red Apples an incredibly layered, nuanced, and humorously
tongue-in-cheek work of art, and a work which allowed Lichten-
stein to maintain the Pop Art spirit while branching out to differ-
ent themes and subjects as his career progressed.

What makes the still life an even more perfect tool with which
Lichtenstein could illustrate all the aspects of art he found most
fascinating is that the still life has always been a genre primarily
about formal concerns. These are not images which simply ap-
pear to the artist; they must be thoughtfully arranged before the
artist can place brush to canvas. This characteristic would have
been especially appealing to Lichtenstein, who saw objects more
as opportunities for powerful, well-balanced designs of color, line,
and shape than as things which carried great meaning. Recon-
stituted with all the glossy perfection of commercial image pro-
duction, Lichtenstein's still life objects are not fragile, ephemeral
objects, but bold icons which have been reduced to a set of basic
circular geometries. The components of Still Life Red Apples are
signified purely through shape and color, stripped of textural idi-
osyncrasies and spatial contours.

Lichtenstein carried a fascination for the depiction of everyday
objects throughout his career, morphing his early cartoon images
and dineresque driven food paintings into the later still lifes that
are exemplified by Still Life - Red Apples. While seemingly neu-
tral displays of fruit on a table, they are transformed by Lichten-
stein’s sharp wit and clever eye into a work of art that is simulta-
neously sincere and deadpan, intelligence and kitsch, parody and
poetry.
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Fahlstrom (1961)) , #7F ( Art and Literature 3 (1964)) , & 214 1)
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'‘The use of the familiar is obscure, the use of the exotic is
familiar. Neither sacrifices completely its origin but the mind
has to travel to follow just as the eye has to change focus. In
the end a viewed painting has been an invitation not a com-
mand" (R. Rauschen-
berg, Oyvind Fahlstrém
(1961), Art and Litera-
ture 3 (1964), p. 214).

Juxtaposing metal
screen, silkscreen and
painted aluminum,
Garlic Ember (Shiner)
is among the finest
examples of Rauschen-
berg's extraordinar-
ily fertile imagination.
Commanding a vora-
cious and freewheel-
ing grasp of materials

S SHAE (kD) 1959F/F £E AL T
ZREDE

Robert Rauschenberg, Canyon, 1959. Museum
of Modern Art, New York.

© Robert Rauschenberg Foundation / Licensed
by VAGA, New York, NY. Photo: The Museum
of Modern Art, New York / Licensed by SCALA
/ Art Resource, NY.

ROBERT RAUSCHENBERG

Garlic Ember (Shiner)

signed and dated 'Rauschenberg 89' (lower right)
acrylic and metal screen on mirrored aluminum
Executed in 1989

PROVENANCE

Pace Wildenstein Gallery, New York

Anon. sale; Sotheby's, New York, 18 May 2000, lot 341
Acquired at the above sale by the present owner

IR (R )) BRERFKIEREBN LA LBELZEURTEASRS
B, RANEIENS. (FRIFIINEENSN, BIBRESERENY
(e, IMSHRAKETFNRBORID, MERETABNEN ., SHRAKD
FRRRZASEmZBANZE, HRTFEPRR. MESEF. BE. &
. IREBIMEHOTEELY, ETHLZRARBEINVE. WEEEKRE
AL ZENREE, EATHNTE, EMRAEENEE. (FLRR (&
FeR) ) RIMBREROLEERE, BROHERRROSRID . BN
7

and techniques, Rauschenberg had experimented with ways
to release himself into an expressive artistic vocabulary that
would mimic the speed, flux and derangement of contempo-
rary life. Garlic Ember (Shiner) reveals the artist in the heat
of his creative energies as he transformed his radical three-
dimensional painting-sculptures into two-dimensional com-
binatorial systems. Through juxtapositions and overlapping,
through oppositions between density and transparency, Gar-
lic Ember (Shiner) is a summation of Rauschenberg's ability
to offer and withhold, to leave meaning unresolved. Plumbing
the areas between art and life, Rauschenberg's work is an
investigation of boundaries. Fusing painting, sculpture, pho-
tography and print-making with the objets trouvés of urban
detritus, the artist has earned a unique position in twentieth-
century art; indeed, his ability to erase barriers between
genres and combine disparate elements has rendered him
a model for subsequent generations. Garlic Ember (Shiner)
finds Rauschenberg at the height of his prowess, channeling
his decades-long explorations into a mélange of techniques,
subjects and materials.
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RMB 1,000,000 - 2,000,000
UsS$ 150,000 - 300,000
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TierURBEEZRUESEECHNEZMEEFE, BEMNNFRTHBRTEE—
MERAENNEE, MRABEIKOHMOCERE, HEBEZEBART
HEHNAFRE, IFHBR—%". E8FEENFR, XMEES7 R,
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Whether painting in myriad shades of beige or pale blue,
Chung Sang-Hwa's
rip-and-fill paint-
ings vibrate with
a quiet organic
energy, captured
though the labor in-
tensive process that
requires micro deci-
sions made on the
scale of centimeters
and millimeters in
order to produce
each unique, bal-
anced work. In this
exceptionally com-
plex piece, Chung
has employed innu-
merable shades of
pale blue to create
a geometric com-
position of diagonal
stripes. Though
the overall pattern
seems straightfor-

F=Te-HFHRL (KD
1MA1284mS65mM3f: 2,853,000 T

19745F, AHELB20135F

Frank Stella, Pratfall, 1974, Christie's New York, 12
November 2013, Lot 65, sold for USD 2,853,000

© 2016 Frank Stella / Artists Rights Society (ARS),
New York

CHUNG SANG-HWA

Untitled (012-3-9)

dated and signed '2012 CHUNG SANG-HWA'; titled
and signed in Korean (on the reverse)

acrylic on canvas
Executed in 2012

PROVENANCE
Private Collection, Asia

BEHSREELZARGTHER, FEXET LHLATFRRH, EHHER
FIME MZMAERA—MEIN , BRI EHEN [ ReE | EmRERK,
THRENMEELR, BEEMED, RBONFLZALEFRRRE, £
HEBEZARATEGEEZAXIEER TR EAEY, MRERE
B, BIMMERRFZHTIN AR . @FHERRE, FEIA
RNERUENEIRERELNFRESER, XREFRBEENRERE, 1L
MASMEREENNSFZME; SHE—IME, ERESARNEZR
SEEZL .

ward, upon examining the work in closer detail it becomes
apparent that there are additional grids forming the underly-
ing structure of the work, and that the color distinctions are
not a clear as they might initially appear.

The lack of figurative content in Chung's works and their
emphasis on color, texture and physical presence has encour-
aged comparisons with Minimalist Art, which emerged in
New York in the early 1960s as a reaction to the perceived
excesses of Abstract Expressionism. However, Korea's
dansaekhwa (“Monochrome Painting”) movement - of which
Chung is a seminal member - evolved to embody different
philosophies, instead drawing much of its foundational inspi-
ration from East Asian artistic practices. Rather than using
industrial materials like their American counterparts, many
dansaekhwa artists work exclusively with tactile, organic ma-
terials that require an artisan’s skill to manipulate. Imperfec-
tion is embraced, and the artistic process is regarded with
equal importance to the final work.

Chung Sang-Hwa's process-oriented practice highlights the
power that simple materials can possess, especially when
stripped down to its purest aesthetic form. This work invites
detailed examination and deep contemplation, encouraging
the viewer to reflect upon the time and labor that went into
the production of this piece.
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197 x 246 cm. (77 Y2 x 96 % in.)
197754/

&2 - André Brasilier. (F7F)

RMB 800,000 - 1,200,000
US$ 120,000 - 180,000
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1,650,000 (3£55269,726)

FIG.2 Andre Brasilier, Cavalcade en forét
blueu, 2012, Christie's, Shanghai, October
2014, sold for CNY 1,650,000 ($269,726).

© 2016 Artists Rights Society (ARS), New
York / ADAGP, Paris
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ANDRE BRASILIER

Les chevaux de Neptune

signed 'André Brasilier.' (lower center)
oil on canvas
Painted in 1977

This work will be included in the forthcoming
André Brasilier catalogue raisonné being prepared
by Alexis Brasilier.

Painted in 1977 at the height of the
artist’'s career, Le chevaux de Neptune
is a veritable tour-de-force within Bra-
silier's overall body of work. Here, the
artist realizes his most important and
enduring motif - that of galloping hors-
es in nature - on a monumental scale.
Moreover, the title of the painting im-
parts it with a classical narrative which
further enhances its epic character.
Neptune, the Roman god of the sea,
was also worshipped by the Romans
as a god of horses, and was a patron of
horse racing under the name Neptunus
Equester (fig. 1).

B— (BHEEmE) REMAZER (5F)
N2 50%ER ATTItHE FEELHEYIE

FIG.1 The Triumph of Neptune. Roman mosaic
from Hadrumetum, Sousse, Tunisia, 3rd cen-
tury AD. Sousse Archaeological Museum.

The subject of the horse forms a cor-
nerstone of Brasilier's art. The artist
stated, “As for the horse, | really like
this animal, as much for its beauty as
for the harmony that it has with nature... | love life, and horses, with their
forms and their ardor, delight and intrigue me"” (interview with André Bra-
silier in his workshop, www.brasilier.fr, September 2014).

Discussing his work, Brasilier explained that: “A large canvas can even have
an entrancing power over the person looking at it. Some subjects require
grand proportions. But the choice of large format comes overall from my
research into the spontaneity of gestures. When | paint, | want to feel life in
my movements, as life is found in the gallop of a horse or in the undertow of
the sea” (op. cit.).

In the present work, Brasilier has handled the subject in his distinctive,
graphic style in which the horses are reduced to striking silhouettes be-
neath a sweeping sky. The artist’'s brushwork alternates between a gestural
approach consisting of broadly applied strokes of paint, and an almost
pointillist manner in the rendering of light reflecting on water. Through his
rich use of color, Brasilier transforms nature into an enchanting setting. Al-
though naturalistic, Le chevaux de Neptune evokes an imaginary, mythical
world that is characterized by a sense of awe for nature and an innate fasci-
nation with the iconic image of the horse and rider.
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CHU TEH-CHUN (zHU DEQUN)

Le 15.5.76

signed in Chinese; signed 'CHU TEH-CHUN.' (lower
right); signed and titled 'CHU TEH-CHUN. le 15.5.76'

(on the reverse)

oil on canvas

Painted in 1976

BE: KMeir (A1) ; KERf1e15.5.76 (E

5)

RMB 1,500,000 - 2,000,000

US$ 220,000 - 300,000

KR
IEXESRIVNE -

PROVENANCE

Private Collection, France

This work has been submitted to the Atelier Chu Teh-Chun;
a certificate of authenticity will be issued upon request.
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“The concept of Yin and Yang refers to darkness and brightness, which are essentially manifestations of light. | want to show-
case this light, and what | paint is the sky, earth and mankind all in one. Zhuangzi stated, “Heaven, Earth, and | were produced
together, and all things and | are one.” In this aspect, Chinese philosophy and Western philosophy are entirely different.”

E— BT (ki) &EaItELZRS EYRE

FIG.1 Qing Dynasty, Lang Shining, Landscape, Nation-

al Palace Museum, Taipei
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- Chu Teh-Chun
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The concept of the “abstract” has never been explicitly
defined in classical Chinese art, though modern scholars
have pointed to evidence of the abstract mindset in paint-
ings, calligraphy and literature created many centuries in
the past. According to Zhuangzi, there was once an artisan
so skilled that “the operation of his fingers on the forms
of things was like the formation of them in nature, and re-
quired no application of his mind.” This praise highlights
the highest possible achievement that an artist can aspire
towards: wherein mind and matter become one, and external
logic is not needed in order to achieve the desired aesthetic
effect. Chu Teh-Chun’s abstract paintings achieve this goal,
embodying a self-contained vision that is wholly organic and
subtly combines aspects of both Eastern and Western styles
of abstraction, identifying the common ground that allow for
the organic fusion of two very different aesthetic styles.

Chu Teh-chun's sensitivity towards color and line is reflect-
ed in all the works he produced throughout his career. After
1970, Chu began to focus on the depiction of light within
his work, looking to the works of Rembrandt and deriving
inspiration from the Dutch artist’'s use of color and dra-
matic compositions. Le 15.5.1976 is grounded in shades of
rich velvety black, tinted with shades of blue and green and
burnt umber. On the surface, bold strokes of scarlet, saf-
fron, white and teal preside, in some places boldly applied
and in other places dissolving into a haze of darkness. The
influence of Rembrandt’'s famous use of light can also be
seen in Chu's use of color. The Dutch artist was a master at
the art of manipulating light and shadow in order to create

E— €30B3 (FEMAFB LBEIXRNES ) 1633F(F EERTIMFSNAIE
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areas of intense and dramatic contrast that often heighten
the tension of the scenes he depicted. In the only surviving
nautical work he created, Christ in the Storm on the Sea of
Galilee, a heavenly spotlight seems to shine down upon the
figures struggling on the dark, heaving sea, emphasizing
the vulnerability of the human passengers in contrast to the
light of heavenly will. Stripped of figurative elements, Chu
Teh-Chun’s work instead emphasizes the pure relationship
between light, color, and shade, using the careful deline-
ation of space as a means of allowing the light within the
piece to emerge. In doing so, the work encompasses not only
light but also Yin and Yang, opposing energies that make up
all the energy within the universe. This contrast and juxta-
position reflects fundamental Taoist ideologies, expressing
these ideas in a visual form.

Despite the heavy influence of Western art evident in much
of Chu's work, it is still easy to pick out the influence of
classical Chinese painting on the overall composition of
the piece. In Le15.5.1976, the dabs of pure white and use of
brighter colors draws the viewer's eye directly towards the
center of the canvas, into the “eye” of the work. Each brush-
stroke is perfectly balanced within the overall composition,
a quality of Chu's work that allows for the convergence of
Chinese aesthetic with Western mediums and techniques. It
is this seamless fusion of two artistic traditions that makes
Chu Teh-Chun one of the most respected Chinese painters
in the modern canon, and a true pioneer within the abstract
realm, as his works express both a universal vitality and a
deeply individual vision of our world.

FIG. 2 Rembrandt, Christ in the Storm on the Sea of Galilee, 1633, collection of the Isabella Stewart Gardner Museum, Boston
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MAX ERNST

Ohne titel

signed 'max ernst’ (lower right)
oil on canvas (with Spritztechnik)
Painted circa 1960

PROVENANCE

The artist's estate.

Galerie Beyeler, Basel (no. 12485; dated '1955).
Private European collection.

Acquired from the above by the present owner.

LITERATURE
P. Schamoni, Max Ernst, Maximiliana: die widerrechtliche

Ausiibung der Astronomie, Munich, 1974 (illustrated p. 65).
W. Spies, S. & G. Metken, Max Ernst Oeuvre-Katalog, Werke
1954-1963, Cologne, 1998, no. 3551, p. 260 (illustrated).
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Max Ernst, The Marriage of Heaven and Earth, 1962.
Sotheby's, New York, 9 May 2007, sold for $1,059,200.

© 2016 Artists Rights Society (ARS), New York / ADAGP, Paris
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Max Ernst, Here the Cardinals are Dying, 1962. Christie's, London, 9 February 2011,
sold for $1,597,892.

© 2016 Artists Rights Society (ARS), New York / ADAGP, Paris

Comprising of a red field of textured paint shimmering with
an apparently mystic light radiating around a central man-
dala-like vortex, Ohne titel is one of an increasing number of
Ernst’'s paintings from the early 1960s to invoke a mystical
sense of cosmology.

As a prominent Dada and then Surrealist artist, and then one
of the few artists of those movements to continue his prolific
art production throughout the 1940s to 1960s, Ernst's early
work often exhibits a stunning foresight for artistic develop-
ment only matched by the winsome rehabilitation of themes
and processes that would characterize his later work. As
Werner Spies has observed, “...it should be noted that already
in his Dada years in Cologne, Ernst was making paintings,
drawings, and collages that foretold Surrealist concerns in
their depiction of the world of the subconscious” ("Nightmare
and Deliverance,” Max Ernst, A Retrospective, exh. cat., The
Metropolitan Museum of Art, New York, 2005, p. 4).

Ernst fled Europe during the Second World War, settling in
Sedona, Arizona, with the artist Dorothea Tanning for nearly
ten years. Upon his return to France in 1953, his paintings
developed a particularly dreamlike aura that was marked by a
poetic and symbolic vision in the tradition of German Roman-
ticism. The present work invokes a mystical sense of cosmol-
ogy, combining fantasy and poetry in a composition that func-
tions as an autonomous solar system.

Although he was never an abstract artist, Ernst had through-
out the 1950s embraced a certain degree of abstraction and
displayed an understanding of its principles in his work. In
conjunction with this tendency and perhaps also as a response
to the new satellites and the beginning of the space age at
this time, Ernst began to paint pictures of the earth and the
heavens, inventing new cosmologies for himself and even in
1964 publishing his most beautiful book, Maximiliana or The
lllegal Practice of Astronomy. With its secret writing and its
otherworldly paintings of an unknown cosmos it was a work
that paid tribute to the amateur astronomer and lithographer

DwHr. BHEE (FTHATE) 19685 b B&E EHitE
Max Ernst, Silence through the Ages, 1968. Albertina, Vienna
© 2016 Artists Rights Society (ARS), New York / ADAGP, Paris

Wilhelm Tempel (1821-1889), who in 1861 had discovered
the ‘planet’ (actually an asteroid) Maximiliana, - the name of
which held obvious associations for Max Ernst.

Looking like a bizarre and mysterious planet or cosmic flower
propagating its seed in a strange galaxy, Ohne titel is a work
that blends this cosmological interest with a deep sense of
mysticism. Like the title of another painting from this period,
Marriage of Heaven and Earth of 1962 for example, which in-
vokes a hermetic understanding of the cosmos as a mystical
union between the macrocosm and the microcosm, the rich
red and yellow coloring evoke a mystical cosmic vision. With
its stained-glass-like mandala representing the sun or other
heavenly body and flora suggesting the terranean, this near-
abstract painting is a richly Romantic landscape of fantasy
- an extension of Ernst’s Surrealism into the microcosmic/
macrocosmic realm of Buddhist enlightenment and modern
astrophysics.

In the early 1960s Max Ernst was being feted and celebrated
with major retrospective exhibitions of his work on both sides
of the Atlantic. He had an exhibition at the Museum of Mod-
ern Art in New York in 1961 and a major show of new works
at the Alexandre lolas Gallery in the spring of 1962. This year
also saw a major travelling retrospective exhibition at the
Wallraf-Richartz Museum in Cologne and at the Kunsthaus
Zurich. Ernst’s response, as he wrote in his biographical notes
for 1962, was to state that he "would rather have a single wild
strawberry than all the laurels in the world."

Ernst remained fascinated with a basic state of nature as
both a paradise lost and a symbolic map to the terra incognita
of the human mind. He wrote: “The world throws off its cloak
of darkness, it offers to our horrified and enchanted eyes
the dramatic spectacle of its nudity, and we mortals have no
choice but to cast off our blindness and greet the rising suns,
moons and sea levels” (quoted in Histoire naturelle, Cologne,
1965).
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CHU TEH-CHUN (zHU DEQUN)

L’Aube bleue

signed in Chinese; signed and dated 'CHU TEH-
CHUN 89' (lower right); signed in Chinese; signed,
titled and dated 'CHU TEH-CHUN L'aube bleu 1989’
(on the reverse)

oil on canvas

Painted in 1989

PROVENANCE
Christie’s Hong Kong, 27 November, 2005, Lot 224.
Acquired from the above sale by the present owner

This work has been submitted to the Atelier Chu Teh-Chun;
a certificate of authenticity will be issued upon request.
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“The inspiration | seek is found in nature, and in the lyrical way it chooses to express itself.”
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FIG. 1 Northern Song Dynasty, attributed to Qu Ding,
Summer Mountains, ca. 1050, collection of the
Metropolitan Museum of Art, New York (detail)

- Chu Teh-Chun
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Chu Teh-Chun arrived in Paris in 1955, whereupon his expo-
sure to the Western art world almost immediately began to
influence his artistic output. Despite his strong background
in Chinese painting, Chu’'s began to experiment with tech-
niques favored by the Abstract Expressionists, incorporat-
ing new mediums and practices into his practice. In the
1970s, Chu experimented liberally with evocations of light
and shade, but in the 80s Chu Teh-Chun began to seriously
incorporate layers of dimensional depth into his work. Us-
ing a large Chinese ink brush, Chu experimented with the
application of numerous layers of pigment, exploiting oil
paint's natural translucency in order to open up the canvas
and capture a rich luminescence. The results were paintings
filled with dynamism and airy layers of spatial depth.

Painted in 1989, L’Aube Bleue (Blue Dawn) showcases nu-
merous shades and tints of the color blue, ranging from
cerulean to indigo to ultramarine. Despite the title, the
work contains no figurative elements, instead using ab-
stract color, light and depth to suggest the idea of breaking
dawn. The sweeping, gestural brushstrokes reminiscent of
classical ink paintings produce a distinctly ethereal effect
when combined with the subtly layered shades of blue. The
negative space at the center of the canvas suggests a par-
tially hidden light source illuminating the overall composi-
tion, strengthened by the delicate addition of yellow. Chu's
sensibilities toward light resemble those of Claude Monet;
both artists were masters at capturing the effect of natural
sunlight using pure, vibrant color. Chu's depiction of a blue
dawn recalls Monet's Morning on the Seine, in which the
French artist depicted colorful light breaking through leaves
and reflecting against a quiet river. Although Chu's work

B m5n@-Ex (EWNUNER) 1987FERA I SERIER
FIG. 2 Claude Monet, Morning on the Seine (The Branch of the Seine near
Giverny), 1987, collection of the Hiroshima Museum of Art

deconstructs the composition of a traditional landscape, his
nuanced color palette evokes the same beauty of the sky in
the early morning.

The manner in which Chu Teh-chun organizes points, lines,
and planes within the overall composition of his work great-
ly resembles the approach developed by classical Chinese
painters and calligraphers. Strong gestural strokes and
smooth lines sweep across the canvas surface, embodying
a conscious, self-assured sense of rhythm. Combined with
the use of colored ink, the result is a dream-like landscape
resembling the misty mountain peaks celebrated by ancient
literati artists.

Chu's vibrant brushwork is quietly brilliant, showcasing his
virtuosic talent at controlling tone and color. He also dis-
plays a sensitivity towards the thickness of the pigment,
sometimes using dark swathes of paint and at other times
employing a light tinted wash. Just as the early abstraction-
ist Wassily Kandinsky used color as a means of exploring
the pure effects of shape and form, Chu allows color to
serve as a central focal point, encouraging spiritual contem-
plation and the projection of one's imagination.

In L’Aube Bleue, the artist successfully blends Western the-
ories of color and light with the aesthetic spirit of classical
Chinese landscape painting. Boldly yet sensitively executed,
the work succeeds in combining the unrestrained gestural
force of Western abstraction with the delicately poetic lyri-
cism of East Asian art. The loosely rendered landscape is
veiled in a dreamlike aura of mystique, leaving the viewer
with infinite room for imagination and interpretation.
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FRANCOISE GILOT

Metamorphosis

signed with monogram and dated 'F. Gilot 1979’

(lower right)
oil on canvas
Painted in 1979

PROVENANCE

Acquired from the artist by the present owner circa 1990.
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1979F HiBEE
The artist in her studio, 1979.
Photo © 2016 by Francgoise Gilot.
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Francoise Gilot knew that she wanted to be an artist from the
age of five. Born to a Parisian businessman and a watercolor-
ist, Gilot studied law while secretly continuing her art. At the
young age of 21, Gilot was already an accomplished artist in
her own right during World War Il. After meeting Gilot in a
café in the spring of 1943, Pablo Picasso, already a world-fa-
mous artist, fell madly in love with her. This meeting marked
the beginning of a decade-long romance, during which she
was surrounded by the titans of Modernism including Marc
Chagall, Georges Braque and Henri Matisse. Their long re-
lationship bore two children - Claude and Paloma. Currently
based in New York, Gilot was recently appointed an Officer
of the Légion d'Honneur, one of France's highest distinctions.

Chromatically luminous and stylistically playful, the present
work is an outstanding example of the artist's mature work.
Writing on still lifes, Gilot may have been describing the pre-
sent painting when she stated, “During the years from 1960
to 1988 my still lifes are often self-enclosed compositions de-
vised with a solid structure, saturated color schemes [..]" (in
F. Gilot, Francoise Gilot, A Monograph 1940-2000, Lausanne,
2000, p. 106).

According to Gilot, “Color is there to accelerate cardiac
rhythm, to elicit a tear, to set teeth on edge, and to beguile. It
is the result of a condensed sensation, as Henri Matisse used
to say, and therefore it is intuitive and passionate. It is an in-
born knowledge that can become refined with time, but which
cannot be taught nor learned” (see www.francoisegilot.com).
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FERNANDO BOTERO

Woman in a Green Dress

signed and dated 'Botero 92' (lower right)
oil on canvas
Painted in 1992

PROVENANCE
Opera Gallery, Paris.
Acquired from the above by the present owner, February 2008.

LITERATURE
P. Gribaudo and B. Villegas, Botero Mujeres, Bogota, 2003, p. 131

(illustrated in color).

FREEZ-RSE (BM=E) 1979F ALNELE 2007F 118 MR SEH £55936,000
Fernando Botero,The Bedroom, 1979, Christie's New York, November 2007,
sold for $936,000.

© Fernando Botero
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Over the past six decades, Fernando Botero has produced a
clearly defined body of work that is immediately recogniz-
able by its iconic rotund figures representing distinct types
of people. Botero's paintings are populated by colorful char-
acters like the circus-performer, bullfighter or politician who
appear as prototypes rather than individuals. In particular,
the various roles that society has circumscribed for women,
from matriarch to prostitute or the Virgen Mary to Eve, have
been a constant source of inspiration for the artist. Indeed,
as early as the late 1960s, when his now world-renowned
signature style first began to coalesce, Botero was experi-
menting with depictions of First Ladies, grandmothers and
patron saints. Decades later, this fascination with female
types continues both in his sculptures and paintings.

Woman in a Green Dress thus stems from this long tradition
of female portraiture in Botero's oeuvre. Here the woman
appears seductively dressed complete with red high heels,
thigh-high stockings and hiked-up skimpy green dress.
Standing firmly planted at the center of the composition,
she appears as a formidable presence within a tightly com-
pressed space. Pressed up against the picture plane, she
fills almost the entirety of the ample canvas, a frequent
compositional device seen in Botero’s work that serves to
heighten the monumentality of his figures.

Casually smoking a cigarette while glancing off to the side,
this woman seems completely unaware that she is the ob-
ject of our gaze or of the green snake slithering up beside
her. A recurrent motif, snakes can be found in many of Bo-
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tero's paintings and sculptures. While in the present work
the snake adds a bit of levity to the painting, the serpent’s
association with Eve and woman as temptress seems a likely
interpretation here. Botero manages to seamlessly integrate
this unexpected visitor into the scene by matching the wom-
an's dress, blush and eye shadow with the snake's vibrant
green skin. Indeed, Botero creates a perfectly harmonious
palette by repeating a minimal number of colors through-
out the composition—the pink of the woman’'s stockings
for example is echoed in the straps of her dress as well as
the band in her hair while the yellow of the curtain appears
again in the full glass sitting on the table and in the buckles
of her shoes. While Botero’s careful color selection is clearly
deliberate, the process for him is an organic one that al-
lows for some spontaneity. As he has explained, “Generally,
one color beside another suggests a third to me. In that way
a sequence of improvisations, reactions, and reflections is
triggered. There is invention in the act of painting” (quoted
in A.M. Escallon, Botero: New Works on Canvas, New York,
1997, p. 42).

In Woman in a Green Dress, the strong color choices also
imbue the work with a satirical undertone. There is an ele-
ment of humor in the green blush of the woman and her
seemingly too tiny strikingly red shoes. As in the best of
Botero's work, Woman in a Green Dress combines wit and
whimsy with a sobering portrait of the working class, ren-
dered with the artist's characteristic, pristine approach to
painting.
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With an international career spanning six decades, Fernando
Botero is one of the most distinguished and sought after art-
ists of his generation. Today Botero is recognized throughout
the world for his singular style that consistently blurs the
boundaries between reality and fiction with its ubiquitous
rotund figures that reflect his keen and witty approach to the
history of art and visual representation.

A master of many mediums, Botero is as accomplished in
marble and bronze as he is in oil and pastel. Beginning in the
1950s, Botero first found his signature style through paint-
ing after experimenting with the proportions of a still-life.
By placing a disproportionately small sound hole in the body
of a mandolin, Botero was astounded to see how the instru-
ment was transformed into an object of exaggerated mass
and monumentality. The mandolin still-life became the cata-
lyst for Botero's lifelong investigation of volume and form. By
the 1970s, Botero’s fascination with volumetric distortion had
extended beyond painting to include sculpture as well. As he

FERNANDO BOTERO

Maternity

signed and numbered 'Botero 2/6' and stamped with
foundry mark (on the base)

bronze with black patina
Executed in 2003

PROVENANCE
Acquired directly from the artist.

LITERATURE
Fernando Botero: The Grand Show, Painting, Drawings, and
Sculpture, Miami, 2010 (another cast illustrated).

This work is accompanied by a certificate of authenticity
signed by the artist.
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explained, “For my entire life, I've felt as if | had something to
say in terms of sculpture. It's a very strong desire...a special
pleasure—that of touching the new reality that you create.”
(quoted in E.J. Sullivan, Botero Sculpture, New York, 1986,
p. 13). Indeed, all of Botero’s sculptures, from his earliest ex-
amples of small spherical heads to his present day represen-
tations of robust monumental men, women and children, are
imbued with the artist's genuine love and palpable enjoyment
of creation.

One of the most important subjects in Botero's oeuvre is the
theme of domesticity and in particular the role that women
play in that realm. In the present work, Botero depicts the ar-
chetype of woman as mother and nurturer to her young son,
and emphasizes the universal and timeless theme of a moth-
er's love. With an economy of lines, Botero creates an emotive
work of quiet beauty and tenderness that reminds us of our
common humanity.
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DING FANG

On the Path Towards Faith: Resurrection

signed 'dinfang’; signed and titled in Chinese; dated
1988’ (on the reverse)

oil on canvas
Painted in 1988

PROVENANCE
Private Collection, Asia

EXHIBITION
China/Avant-Garde Exhibition, National Gallery of Art,
Beijing, China, February 5-19, 1989

LITERATURE

Initial Issue of Art Currents, Art Currents Magazine, Hong
Kong, China, 1992 (illustrated, p. 47)

The Works of Ding Fang, Art Currents Magazine, Hong Kong,
China, 1994 (illustrated, p. 124).

Ding Fang, Sichuan Fine Art Publishing, Chengdu, China,
2007 (illustrated, p.79)
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“Must it be? It must be! It must be!” declared Beethoven,
under the introductory chords of the last movement in his
String Quartet No. 16 in F major. These words, written into
the last substantial work that the composer completed be-
fore his death, boldly proclaim his acceptance of fate, and
his own role in the grand scheme of the universe. This mes-
sage is fully expressed in the grandeur of the music, played
to listeners who will never hear the words spoken during a
performance.

Like Beethoven, Ding Fang uses his art as a means of ex-
pressing his personal philosophies towards life. His work is
filled with an emotional truth and grandeur that is designed
to express the artist’'s perspectives on the universe at large,
imparting a clear message to the viewer. A classical Greek
saying states that, “Flesh is of the earth, but the spirit is
a flame.” Ding Fang’'s work seeks to capture both aspects,
grounding his work in the physical and corporeal while also
conveying a distinct energy and spiritual vitality.

On the Path Towards Faith: Resurrection showcases the
influence of Western Expressionism on Ding's work; the
coarse brush that Ding used to apply the heavy pigment
across the canvas surface captures both the texture of the
mountainous landscape, as well as the muscular form of
the figure that emerges from it. Man and mountain carry
the same weight and gravitas, while the diagonal composi-
tion and radiating lines draw the audience’s attention firmly
towards the centre of the painting. Although the title of the
work evokes inevitable associations with Christianity and
the resurrection of Jesus, Ding’s work may be explored in
the context of themes that transcend faith, as we witness
the emergence of a human figure from the folds of the earth.

In his graduation dissertation, Ding wrote, “When, bit by bit,
you blend shades of red, yellow, blue and green so that they
disappear here and reappear there, the colours begin to de-
vour, digest and blend with one another, weeding each other
out, resulting in a mixture that is capable of expressing
deliberate and profound emotion.” This sensitivity towards
colour, and interest in the dramatic interplay of contrasting
elements is clearly evident in Ding’'s work, heightening the
drama that we observe depicted in the painting. Resurrec-
tion appears to capture the titanic struggle of a human fig-
ure trying to free himself from the mountains that weigh him
down, recalling the drama and tragic heroism expressed in
the dramatic frescoes painted by Mexican artist José Clem-
ente Orozco. Orozco's depiction of Prometheus - a demi-god

ot 219 EEB Detail »
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from Greek mythology who was punished for giving human-
ity fire - uses a similarly bold and graphic style of painting,
depicting monumental struggle as a means of celebrating
and expressing a greater hope for humanity.

In the spring of 1989, the landmark exhibition “China/Avant
Garde” was held at the National Art Museum of China in
Beijing. As the first major exhibition of works by Chinese
avant-garde artists organized after the ‘85 Movement, the
show served as a major landmark in the history of contem-
porary art in China, and included Ding Fang's four-part se-
ries On the Path Towards Faith. The work not only marks a
turning point in Ding’s own creative output and artistic ca-
reer, but it also alludes to the rebirth of contemporary Chi-
nese art. The valiant struggle of Ding's figure suggests the
historic struggle of China's artists, as they sought to carve
out a new path within the modern art landscape.

Ding Fang’'s work profoundly captures the spirit of the tragic
hero whom we both pity and admire, exploring the broad
universality of concepts such as faith and resurrection. Men,
mountains and cities are all depected in the same plane of
existence, yet each exerts its own distinct presence on the
overall composition. Every one of Ding's brushstrokes is
filled with the artist’'s conviction in his own beliefs, resulting
in a work that proudly and boldly states the universal truth
that, “It must be!”
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osé Clemente Orozco, Prometheus, 1930, collection of Pomona College, C

laremont CA






2
2
0

60

PROPERTY FROM A DISTINGUISHED EUROPEAN COLLECTION
BRI 7R H A W

WI/REN - 0 3

(kE, 1928 - 1999)
& KR

B IKF B EDESEK RE /R
65.1x49.6 cm. (25 % x 19 % in.)

1966F(E

& . w=E5R: Bernard Buffet (£7F);
Bernard Buffet 31 (A F); XX (&£_L)

RMB 1,000,000 - 1,400,000
US$ 150,000 - 200,000

KR

HLYEBZRER (200457/1])
iz M8 B LR GE

LS

2004558 HAOEZBZREEE | Bernard Buffet: 40

Years of the Clown | BIS

MR FRERCT BIeRERE

BERNARD BUFFET

Emile

signed 'Bernard Buffet' (lower left), signed and
numbered 'Bernard Buffet 31' (lower right) and
inscribed 'XX' (upper left)

wax crayon, watercolor, brush and India ink
and pencil on paper

Executed in 1966

PROVENANCE
Galerie Rienzo, New York, by 2004.
Acquired from the above by the present owner.

EXHIBITION
New York, Galerie Rienzo, Bernard Buffet, 40 Years of the

Clown, May 2004.

This work is recorded in the Maurice Garnier Archives.

THEZEPRRINRN-HIE

Bernard Buffet in his studio

© Photo by Maurice Jarnoux/Paris Match via Getty Images.

© 2016 Artists Rights Society (ARS), New York / ADAGP, Paris
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Bernard Buffet, Les clown musiciens, le saxophonist, 1991,

Christie's, London, 22 June 2016, lot 22. Sold for $1,500,807
© 2016 Artists Rights Society (ARS), New York / ADAGP, Paris

(X/R) PR EERAOLE, MERIERRIMER A T 2RI E . b
m&%ﬁxﬁﬁ,R%%ﬁﬁﬁ,ﬁﬁﬁ%ZTHEEEA%ERW%W EER
ERMEERR, EEREENEOIISZERBTARMNE S, HIEXBHEET
%%$ﬂk#m%uﬁyﬁﬁﬁ7m1%8i% BAMRERRE,

L4240 ) 50 FLHE, WRW - hERELSEE, MRSZELK, EE—F
SEMHHERRFR . ZAREETER, FN 15 SEE LTEEERF R,
BEREEIRSZARDMKBINEIR . “HERE, EERFERTIERKIER-
BRTBHUADEET, HERNTZERERNARRERZ—, MAIEERH
REERELFE. £1947 FHFENERNRL, ZEEZHAZAREAE
BT M —RENSEE, RFEMREBFRHN 2L, FN 2025, HIEM
BIFXIEME, BEE&CHETNRERE. NEIENANERUNRFERNER
FEHAESEZEEREHRN—IR, KSAN—REREKZF). 1955 FE (2
REE) AETRNEESERBANZAR, BERFL 7 MEZARARSIH

B 1955 i, HIEFMREMFKBIDIREAR—THEENE, =K TREE. 5
%u&%ﬁﬁmoﬁm¢%mw¥fﬂm%%mmﬁ,%Tﬁﬂﬁmh,A%%%
HERBES KA BIARF LRI AR T B BBRIXIEL . B3 ERRERRE R
REPR, BEERNEERARNG, FE£SARE. MEFRNEES ZHKEK
Wﬁ%%,%ZE%R%Uzﬁmeraﬂmmm%%%ﬁoE@%Z&@ﬁz
B, MISHEAEREE, BEDENERERRRIHE .



In the present work, there is a tension between the clown's
colorful make-up and his despondent expression. Whilst the at-
tire he adopts during his performance projects an impression of
happiness, joy and exuberance, behind this facade the charac-
ter is clearly enveloped by feelings of despair. Underneath the
thick layers of pan-stick and eccentric accessories, the man be-
hind this character, his sorrows and his hardships, remains hid-
den from public view. The present lot depicts the clown Emile
who was celebrated in his day, and this depiction of him would
form the basis of a lithographic print in 1968.

Bernard Buffet enjoyed a remarkable rise to fame during the
1940s and 50s, quickly gaining an international reputation that
would soon rival that of his contemporary, Pablo Picasso. Born
in Paris, he enrolled at the city's Ecole Nationale Superieure
des Beaux Arts at the age of just fifteen, where his unique ar-
tistic talents were soon recognized by his teachers. In the years
following the cessation of the Second World War, he became
known as one of the most exciting figurative painters in France,
a reputation enthusiastically promoted by the writer and art
critic Pierre Descargues, who became one of the young artist's
earliest and most ardent supporters. On the occasion of his
first solo-exhibition in 1947, the Musée National d'Art Mod-

©to © Luc Fournol and Benjamin Auger

\

erne bought one of Buffet's still life-paintings for its collection,
and the following year he was awarded the prestigious Prix de
la Critique at the age of just twenty. Buffet's distinctive style,
characterized by stark, angular black outlines, stylized figures
and areas of flat color, made him a unique artistic voice in Post-
War France, and earned him a place among the elite artistic
personalities of the day. This reputation was cemented in 1955
by the art review Connaissance des Arts, when it decreed him
the greatest post-war artist in France.

Beginning in 1955, the artist undertook an extensive exploration
of the theme of the travelling circus, painting melancholy por-
traits of clowns, trapeze artists, animal performers and acrobats
as they entertained an invisible audience. In these paintings,
the mournful expressions of the characters clash with the exag-
gerated makeup and flamboyant costumes they wore, projecting
a contemplative atmosphere that belied the traditional view of
the circus as a gleeful, jubilant form of entertainment. Viewed
in the context of Post-War Europe, these figures were seen as
symbolic reflections of the internal suffering and angst hidden
by so many people following the conflict, as they attempted to
continue with normal life in the wake of such tragedy.

63



= NN <

64

PROPERTY FROM A EUROPEAN PRIVATE COLLECTION
RRMFAN 58T

Z I . JRK 1

(£H, 1928 - 1987) ANDY WARHOL

BERRBEE (ITBERY) Clockwork Panda Drummer (from Toy Series)
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In 1971, Andy Warhol said “I've been reading so much about China.. The only picture they ever have is of Mao Zedong. It's great. It
looks like a silk screen” (A. Warhol, quoted by G. Frei and N. Prinz, The Andy Warhol Catalogue Raissonné: Paintings and Sculp-
tures 1970-1974, New York, 2002, p. 165). Thus began Warhol's long fascination with
China and when, in 1973, his dealer Bruno Bischofberger suggested he depict the
most important person in the world, Warhol chose the most famous: Chairman Mao.
In 1982 Warhol made his one and only visit to China and later reminisced, “l went
to China, | didn't want to go..[but] it was great. It was really, really, really great” (A.
Warhol quoted in /'// Be Your Mirror: The Selected Andy Warhol Interviews, New
York, 2004, p.392). Warhol began the Toy series shortly after his return from Asia
when Bischofberger asked him to create a series of paintings on children’s activities.
The subject matter was inspired by Warhol’s own extensive toy collection which in-
cluded cars, robots, dogs, circus clowns, mice, apples, and pandas. Warhol's source
material came from the packaging of the toys, rather than the objects themselves,
reminiscent of his famous Brillo Box (Soap Pads) and Campbell's Soup Cans. Warhol
became particularly engaged with this series and it allowed him to celebrate not only
his own childhood but also his natural affinity with children of all ages. “[Warhol]
got a lot from young people,” explained his friend Christopher Makos. “He felt more
comfortable with children than he did with art collectors and serious fans” (C. Ma-
kos, quoted in Jacob Baal Teshuva, Andy Warhol: 1928-1987, Munich, 1993, p. 65).

Ll kT (Rl KR ) 198248

Andy Warhol, Andy Warhol at the Great Wall, 1982.
© 2016 The Andy Warhol Foundation for the Visual Arts,
Inc. / Artists Rights Society (ARS), New York.
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View from Horseback 1]

signed in Chinese; dated '09' (on the reverse)
acrylic on canvas
Painted in 2009

PROVENANCE
Private Collection, Asia
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“Over the past millennia, humanity's environment and ways of life have changed significantly. But human emotions have not changed.
Joy, pain, love.....these feelings continue to influence our everyday lives. Through these emotions, humanity is able to understand the
circumstances of modern life; it can be difficult to fully grasp every minute of our daily existence, so if we wait for future happiness,

then we risk harming the present.”
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The Parthenon Sculptures, collection of the British Museum, London

- Wei Jia
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In his View from Horseback, Wei Jia depicts a monumental yet
mysterious figure, half human and half rearing steed. Bright
spots of colour sprinkled across the canvas and dramatic chia-
roscuro produce a disorienting quality that confuses time and
space. The figure is painted against a blank background, and due
to the absence of realistic points of reference, appears to exist in
an illusory environment composed of pure light and colour, leav-
ing space for the viewer to exercise their own imaginations. The
lower portion of the centaur-like figure is rendered in a distinctly
sculptural manner, with tense and dynamic limbs reminiscent of
Greek statuary and relief. In contrast, the upper human half is de-
picted with his arms crossed in front of his chest, exuding a feel-
ing of solemnity, peace and self-protection. By bringing together
all of these contrasting elements - light and dark, color and mon-
ochrome, human and animal, the valiant and the protective - Wei
Jia creates a juxtaposition that explores the psychology of inter-
nal confusion and anxiety. Just as many of us wander between
periods of darkness and light, the artist here has rendered a work
filled with quiet ambivalence, exuding both charm and mystery.


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=SHA&sale=12511&lot=0222}




68

Brash and humorous, | Nyoman Masriadi's works often provide a
tongue-in-cheek commentary on the conditions of modern soci-
ety by engaging with images from pop culture and contemporary
mythology. Beginning from the early 2000s, Masriadi developed a
distinctive figurative style that continues to characterize his work
today. Muscular, larger-than-life superheroes, warriors, and eve-
ryday people dominate his canvases - confronting the viewer with
their exaggerated physiques and calling into question the familiar
images that surround us on a daily basis.

Known for his depictions of inflated, masculine male bodies, it is
significant to consider the female body within Masriadi’'s oeuvre.
Under Masriadi's brush, both male and female bodies are subject
to the same levels of distortion and deformation that often ap-
pear to be a product of steroid-enhanced athleticism. Tense and
sinewy, and often taking up the entirety of the canvas, Masriadi's
figures possess a latent power that he restricts to the pictorial
plane. Combined with his use of bright contrasting colours, the
resultant works are visually arresting and commanding.

Masriadi's distinctively bold caricature of the human form is evi-
dent in the irreverent compositional framing of Lifestyle where
a woman in a bikini lies face down upon an inflatable pool float.

Traditionally, Asian cultures have championed fair skin as the
ideal standard of beauty, whereas the practice of sun tanning is
strongly associated with Western culture. Here, Masriadi vividly
illustrates the results when the quest for beauty according to
Western ideals is taken too far. The toned, bronzed musculature
of the figure glistens under the floral fabric of her bikini. Her skin
is a painful lobster red under the heat of the sun as she dozes,
comically unaware of the discomfort she will face when she
awakes. As we look upon the length of her near-naked body, Mas-
riadi positions us as voyeurs and spectators as we are forced by
virtue of his choice of perspective to gaze down on her sleeping
figure.

From a technical perspective, Masriadi's sculptural depictions of
the human form recall the work of classical and Renaissance art-
ists who exaggerated the physical perfection of their subjects as
a means to highlight their otherworldliness. Like the biblical fig-
ures painted by Michelangelo, Masriadi's muscle-bound men and
women transcend the everyday, becoming part of modern-day my-
thology. As our ancestors looked to legendary heroes and gods for
inspiration, Masriadi suggests that his characters are the super-
humans of today, worthy of attention for the lessons they impart.
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Executed in 2009

This work is accompanied by a certificate of
authenticity signed by the artist.
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Spectacular feats of light, impossible-to-fathom geometrical
structures, and immersive, sensorial experiences characterize
the work of Danish-lcelandic artist Olafur Eliasson, an artist who
mines the gap between perception, illusion and the nature of re-
ality. With its fluted, multifaceted surface that emits light in a
dazzling kaleidoscopic pattern on the walls surrounding it, Black
Activity Sphere embodies all of these aspects. Behind the brilliant
display of light and shadow, Eliasson participates in a long his-
tory of artists including Leonardo da Vinci, who innovated upon
technology and helped visualize the internal structures of the
larger world and universe. As art historian Pamela Lee explains,
“Eliasson’s emphasis on active corporeal vision is but one of the
means by which he upends ingrained visual habits and models of
perception that may limit sight and insight. His works often take
on the enduring illusionistic tools that art and art history have
refined since the Renaissance to structure and codify the variety
and appearance of the visible world: such classical principles as
Albertian one-point perspective, Euclidian geometry, and Car-
tesian coordinate systems, all of which formalize an essentially
optical (as opposed to haptic [or aural]) relationship between
viewer and viewed” (P. Lee, “Your Light and Space,” in Time Your
Take: Olafur Eliasson, San Francisco, 2007, p. 16). Eliason attrib-
utes his spheres to his fascination with “geometry and partial to
all things circular and spherical. They have this powerful, almost
cosmic dimension (O. Eliason, “Interview with artist Olafur Elias-
son,” Feb. 16, 2015, Design Boom, http://www.designboom.com/
art/olafur-eliasson-interview-artist-designboom-02-16-2015/
[Accessed Sept. 8, 2016]). Indeed, Black Activity Sphere reorients
the relationship between the viewer and her place in the universe.

Black Activity Sphere is one of the first works of its kind created
by Eliason and is anticipated by the artist's ambitious The Weath-
er Project. Installed in the winter of 2003 for the Tate Modern's
vast Turbine Hall, visitors to the museum were confronted by the
intense yellow glow of a sun scaled to the museum and bathed
in the warm orange haze created by the projection of light across
space. The project was a spectacular illusion; all who dared to
walk up to the sun were exposed to the secret of its construc-
tion: 200 plus yellow industrial light bulbs backlit a semicircular
screen. Eliasson explains that he “was interested in light from
the very beginning because it negotiates strongly with the spatial
conditions, which means that it can be an independent object on
the one hand, a projection such as a form on a wall, a light pro-
jection; yet it can also be the source of light in general, lighting
for the entire room” (O. Eliasson, quoted in Your Lighthouse, exh.
cat., Kunstmuseum Wolfsburg, Germany, 2004, p. 45). Hundreds
of thousands of visitors were delighted by this installation, which
remains one of the most popular installations in the Tate's Unile-
ver series, an invitation offered to only the most ambitious, inno-
vative and prestigious artists in the world.

After The Weather Project, Eliasson began to create room-sized
installations that positioned sphere-like objects with geometric
cut surfaces in the center of a room. Containing an illuminating
device, Eliasson's spheres cast elaborate patterns of shadow and
light upon the surrounding walls. One early iteration of the type

is Five Fold Sphere Projection from 2004, in which the sphere is
positioned upon a tripod and uses the same configuration of lat-
tice-like Ammann lines that he used in his 1998 architectural pro-
ject, Five Dimensional Pavilion for a park in his native Denmark.
By 2005's /nverted Berlin Sphere, Eliasson would be eliminated
the tripod device to instead suspend his spheres from the ceiling,
allowing the shadow to be projected uninterrupted by the mecha-
nisms of its installation. The new found ability of the spheres to
rotate adding a kaleidoscopic dimension to the experience of the
light display. Additionally, moving around the sphere changes
one's perception of the intricate elements that make up its shape.

Over time, Eliasson’s spheres and polyhedra have grown increas-
ingly more elaborate and complex shapes, requiring the artist to
collaborate with the Icelandic geometer and architect Einar Thor-
steinn to achieve their geometric precision. As Eliasson noted,
most of his spheres are actually not spheres but complex polyhe-
dra, or multi-faceted dimensional shape. For him, “the spheres
are machines that create space, they [are] space. Some of them
contain a light source inside that projects fragmented light out
into the space where they are hanging, like a map projection. So
it is not only, or primarily, the physical object in the space that in-
terests me, but the way the light and the shadows and the colors
claim and create space together. They perform architecture, you
might say” (O. Eliason, ibid.).

In addition to these architectural dimensions, Eliasson’s spheres
evoke philosophical considerations of a significantly larger scale
than the installation. The artist continues, “I like to think of the
spheres as models for planets. I'm interested in the fact that our
recent move towards the anthropocene - towards acknowledging,
that is, the impact of human activity on the ecological systems
and atmospheres that surround us - has shifted our relation-
ship to all things planetary. We no longer look at the earth from
a distance from a disembodied, Google Earth perspective: We
know that we are inseparable from it. . . . The spheres are about
looking at the world and at yourself at one and the same time”
(O. Eliasson, Ibid.). Eliasson continues, “These ideas of seeing-
yourself-sensing or sensing-yourself-seeing, they are about try-
ing to introduce relationships between having an experience and
simultaneously evaluating and being aware that you are having
this experience. It's not about experience versus interpretation
but about the experience inside the interpretive act, about the
experience itself being interpretive. You could say that I'm trying
to put the body in the mind and the mind in the body” (O. Elias-
son, interview with C. Gilbert, ‘Olafur Eliasson by Chris Gilbert’,
in BOMB 88, Summer 2004, n.p.).

In this way, Eliasson’s project parallels the automatonic orrery,
the moving planetary models made by astronomers since the ear-
ly eighteenth century to demonstrate the movement of the plan-
ets. Eliasson succeeds in creating the sense that one is watching
the sun from the position outside of the earth rather from our
earth-bound perspective, reorienting its viewers to the scale of
the universe.
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Painted in 1956, Monochrome bleu sans titre, is an early exam-
ple of Yves Klein’s renowned style and a physical representa-
tion of the artist’'s explorations into the use of monochrome
color and the metaphysical concept he called “the void.” As
early as the late 1940's, Klein discovered his fascination with a
singular color spanning an entire canvas presented completely
unadulterated and the communicative ability it possessed for
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YVES KLEIN
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dry pigment in synthetic resin on cardboard
Executed in 1956
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the viewer. He explains, “l refuse to present a spectacle in my
painting. | refuse to make comparisons and to draw attention,
to put stronger element in relation to some weaker one... and to
reject the other one while still keeping it around to clearly show
that | have selected the best one!” (Y. Klein, in K. Ottmann (ed.),
Overcoming the Problematics of Art: The Writings of Yves Klein,
Putnam 2007, p. 140).

Klein experimented with many other colors such as orange,
yellow, pink, and red before finding and eventually becoming
infatuated with the iconic blue color he would become synony-
mous with. International Klein Blue, the color eponyms with
the artist, is described by art historian Pepe Karmel as “the
dark, electric blue of the Paris sky at nine o’clock on a sum-
mer night, when the energy of the vanished day still resonates
through the atmosphere, and the headlights of the traffic seem
like sparks descending from above” (Pepe Karmel, “Yves Klein:
Art And Alchemy”, Art in America, May 2010). Klein believed his
unmodulated blue canvases acted as a window to another time
and space; a “void” or zone where everything and nothing exist
simultaneously in perfect harmony. Thus, Klein's Monochrome
bleu sans titre stands out both for its transcendental ability
to convey realities beyond human perception and his ability to
render a color whose sensibility is so precise to the perceivable
world.
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Tom Wesselmann, Seascape with Clouds (3-D) (Filled In), 1991-1994, Christie's Shanghai,

20th Century and Contemporary Art, 22 October 2016, Lot 226.




Tom Wesselmann's Seascape with Clouds (3-D) (Filled In) is a striking rendition of a coastal landscape and a consummate evocation
of the Pop art style with which the artist enshrined his vision of the American vernacular. Wesselmann devised a new artistic language
which celebrated the energy and dynamism of postwar America, but in stark contrast to the gestural abstraction of his predecessors,
Wesselmann adopted a crisper and cleaner aesthetic which aped the style of commercial printing to capture his vision of America.
Along with Andy Warhol and Roy Lichtenstein, Wesselmann is considered to be one of the founders of the Pop Art movement, one of
the most defining movements in twentieth century art history. His early work from the 1960s featured female nudes, domestic interiors
and other American iconography and is contained in many important museum collections including the Museum of Modern Art, New
York, Tate Gallery in London and Museo Thyssen-Bornemisza in Madrid.

Landscapes, particularly coastal scenes, were among Wesselmann's favorite subject matter. Here, the beach, blue sea and verdant
countryside are set in three-dimensional relief—giving this painting an added physical dimension. Here, just as Warhol did with his
iconic soup cans and Lichtenstein did with his comic book heroines, the artist depicts his landscape with minimal means. With a se-
lected palette of bold colors and simple graphic gestures he produces this bucolic scene. A large swathe of warm, golden sand spreads
across the lower portion of the canvas, to be met by an equally expansive area of dark blue sea. Where the two passages come togeth-
er, the energy of the surf is depicted in lighter blue tones with two undulating ribbons of color depicting the ebb and flow of the waves.

Although sculptural in appearance, Seascape with Clouds (3-D) (Filled In) also possesses an intimate quality due to the strong, graphic
quality of Wesselmann's lines. The artist began drawing while he was stationed in rural northeastern Kansas during his time in the
army as a young man. He found this period to be “grim and boring” and passed the time by teaching himself to draw (C. W. Glenn,
‘Wesselmann and Drawing,” Tom Wesselmann, exh. cat., Rome, 2005, p. 245). Initially interested in pursuing a career as a cartoon-
ist, his pared down style soon began to lead him in other directions and in the late 1950s, during his senior year at the Cooper Union
art school in New York, he finally gave up the idea of becoming a cartoonist to pursue the idea of becoming a painter. But despite new

conversion to oils, he never lost his love of and appreciation for the aesthetic purity of drawing. One of Wesselmann's early influences
was the Abstract Expressionist painter Willem de Kooning. "l wanted to paint like de Kooning, but | couldn't...it wasn't my language.
But | was so excited by the ideas of de Kooning that | was determined to find my own way" (as quoted in S. Hunter, Tom Wesselmann,
1994, p. 16). Rather than realize his subjects in a similar manner to his hero, Wesselmann realized them in a flatly graphic, style remi-
niscent of the advertising culture of the 1960's.

While contemporaries such as Warhol and Lichtenstein sought to celebrate the ubiquitous nature of the image, Wesselmann remained
tied to reveling in the creativity and skill of the artists themselves, whilst at the same remaining resolutely contemporary. His paint-
ings, and his landscapes in particular, are crisply delineated, and used to structure the composition in formal terms as well as narrative
terms. Wesselmann's paintings cover large swaths of canvas and give an excellent view into the artist's adventures with composition.
The result is a pastoral scene executed in joyful, dynamic color resulting in a journey to a nostalgic summertime fantasy.
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RUTH ASAWA

Untitled (S.073, Hanging Single Sphere, Five
Layer Continuous Form within a Form)

hanging sculpture—oxidized copper wire
Executed circa 1962

PROVENANCE

Private collection, acquired directly from the artist
Anon. sale; Christie's, New York, 16 July 2012, lot 50
Acquired at the above sale by the present owner

EXHIBITION

San Francisco Museum of Modern Art, Ruth Asawa: A Retrospective
View, June-August 1973, n.p.

Pasadena, Baxter Art Gallery, Ruth Asawa, October-November 1973.
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ENRIVERMIE S, 1973451 =E |H
U AWM ZREDIE

Ruth Asawa sitting with her
sculptures and prints during
her retrospective, San Fran-
cisco Museum of Modern Art,
1973.

© Estate of Ruth Asawa.
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Ruth Asawa’s original and innova-

tive approach to sculpture inspired

as much wonder about its construc-

tion when the artist came on the

scene in the mid-1950s as it does

today. Trained at the famous Black

Mountain College in North Carolina,

whose notable alumni including Robert
Rauschenberg, Cy Twombly and Josef

Albers, Asawa was encouraged to ex-
periment with materials in search of the
nature of their properties. Asawa chose to

work with wire after learning basket weaving
methods, paper folding techniques and cro-
chet. A simple material, wire was readily avail-
able in the immediate postwar period and came
in a variety of metals, finishes, and thickness. Un-
titled is made from a continuous length of copper

op A XL A "o wire, oxidized to give it a blue-green patina.
Wy " ;

Asawa’'s “form within a form” compositions, such as
the present example, are the sculptural relative of her
mentor Josef Albers’s paintings of concentric squares
known as Homage to the Square, as they nest a gradation
of five shapes of different sizes within each other. Suspended
from the ceiling, the largest sphere takes on the shape of a
rounded teardrop because of the redistribution of weight from the
pull of gravity. The gauze-like transparency of the looped wire mesh
allows each sphere to be seen individually, darkened by the successive
layering of material. Asawa described her process as one of intuition in
conversation with materials, saying “You don't think ahead of time, this
is what | want. You work on it as you go along. You make the line, a two-di-
mensional line, then you go into space, and you have a three-dimensional piece.
It is like drawing in space” (R. Asawa quoted by J. Yau, "Ruth Asawa: Shifting the
Terms of Sculpture,” Ruth Asawa: Objects & Apparitions, New York, 2013). Line drawn
with wire becomes sculpture, a delicate volume that casts a shadow upon the wall behind

it, thus collapsing the object back into an image drawn with light.

Compared to Modernisms most ingenious innovators, Asawa often found solutions to formal prob-
lems that had evaded her elders. When Untitled was included in Asawa's 1973 retrospective organized by
the San Francisco Museum of Modern Art, the exhibition’s curator, Gerald Nordland, wrote: “Asawa built upon
the Constructivist idea of a two-dimensional composition and carried it directly into sculpture, establishing a new in-
ner space with her early basket form mesh sculpture. The mesh provided tangible surface forms while it permitted the
transparency which only Gabo and Calder had found the ability to express prior to Asawa’s generation. Her space was
carved three-dimensionally by the mesh into outer and inner and the eye was given a reference point by the fabric of
the stitch made Gabo's application of rods or lines unnecessary and provided a memory factor which was unavailable
in Calder’s always changing cycles (G. Nordland, Ruth Asawa: A Retrospective View, San Francisco, 1973, n.p.). Curator
Emily Doman Jennings describes the perceptual effects of Asawa’s sculptures: “When translated into three-dimensional
forms, Asawa’s work deconstructs the viewer's understanding of mass, for the sculptures are at once airy and dense.
The visual oscillation between positive and negative space within Asawa’s interconnected construction creates an opti-
cal motion. As the viewer perceives one form, another spatial combination suggests itself, contradicting the first and
lending the viewer to reconsider the sculpture as a whole. Thus, Moholy-Nagy's ‘dematerialized’ and highly intellectu-
alize formula: 'sculpture = volume relationships' is revealed in Asawa’s complex manipulation of form and volume” (E.
Doman Jennings, “Critiquing the Critique: Ruth Asawa’s Early Reception”, The Sculptures of Ruth Asawa: Contours in
the Air, Berkeley, 2007, p. 135-136).

Asawa would receive international accolades immediately upon her appearance on the scene by being included in exhi-
bitions like the 1955 Sao Paolo Biennial and the 1955 “Survey of New Art” at The Whitney Museum of American Art (a
precursor to the Whitney Biennial), entering her work into the museum’s collection. A retrospective at San Francisco’s
Museum of Modern Art would come in 1971. However, like many women artists, her importance to postwar sculpture
was largely unacknowledged until a 2006 retrospective by the Fine Arts Museums of San Francisco, reconsiderations of
Black Mountain College by esteemed curator Helen Molesworth in 2015 and of women sculptors by Paul Schimmel and
Jenni Sorkin in 2016, would reinstate the significance of this graceful sculpture and her delicate constructions.
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Zhang Enli's paintings are filled with a sense of the prosaic and
every-day, using common objects as a means of expressing the
artist’s unique regard toward space. In A Pair of Socks, the epon-
ymous objects are painted as an abstract shape, creating a sense
of dissociation and encouraging contemplation of the socks’ es-
sence and individuality as objects.

In his work, Zhang is
not interested in the
simple depiction of
a subject; rather, he
hopes to demonstrate
a concept: reveal-
ing the “truth” within
A Pair of Socks to
the viewer. In order
to achieve this goal,
Zhang flattens his
subjects using simple
block colours and or-
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ZHANG ENLI

A Pair of Socks

signed in Chinese; dated '2011' (lower left)
oil on canvas
Painted in 2011

PROVENANCE
ShanghART Gallery, Shanghai, China
Acquired from the above by the present owner

EXHIBITION
Shanghai, China, Shanghai Art Museum, Zhang Enli, 9 December
2011 - 22 December 2011

LITERATURE
Shanghai Art Museum, Zhang Enli, Shanghai, China, 2011 (p. 101)
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ganic lines, while still accurately depicting how the object might
exist in real space. A similar approach to still-life painting was
adopted by Italian artist Giorgio Morandi, who sought to capture
the essence of the objects he painted by stripping them of their
realism. By removing the aspects that are traditionally regarded
as realistic and true to life, Zhang and Morandi both succeed in
capturing a purer idea of the object being depicted.

Zhang also does not shy away from acknowledging that this is a
two-dimensional depiction, manifested in the gestural qualities of
his brushwork. The light grid in the background was used to help
Zhang plot out the composition of the work, but he has left traces
intact as evidence of his painterly process, and as a means of
placing the work firmly outside a standard chronological timeline.
In doing so, Zhang depicts a frozen moment that can be accessed
by the viewer at any given time. By depicting a plain pair of socks
in this stripped-down manner, Zhang Enli seeks to shatter the
everyday continuum of time and space, amplifying his subjects’
overall resonance and encouraging the viewer to reflect upon
these from an aesthetic perspective.

Giorgio Morandi, Still life, 1948, Guangda Art Museum © 2016 Artists Rights Society (ARS), New York/SIAE, Rome
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ZHOU CHUNYA

Artificial Mountain

signed in Chinese and English: dated '2013' (lower right)
oil on canvas
Painted in 2013

PROVENANCE
Private Collection, Asia
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RB-EE (BERE) 1890F/E FAAWKTE Paul Cezanne, The Aqueduct and Lock, 1890, private collection
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Whether painting green dogs, red scholar’s rocks, or extravagant
peach blossoms bursting with vigour, observed reality has never con-
strained Zhou Chunya's creativity. Like the German Neo-Expression-
ist painters from whom the artist derived much of his early inspira-
tion, Zhou Chunya seeks an emotional resonance in his works that
can only be achieved by departing from the confines of reality. When
painting a scholar’'s stone, he recalls, "I did not seek to understand it
from the angle of the materials' properties and patterns of imagery
like a Chinese painter; instead, | followed my expressive intent to
find things that felt unfamiliar and might bring surprises. | exerted a
lot of energy on surfaces and texture, obsessively capturing and ru-
minating on the natural properties and visual elements of the rocks."

By rendering the stone in this classical Chinese garden - originally
a dull gray - in shades of purple and brown, the subject is imbued
with a powerful life and energy. His love of these shades is evident
in his repeated use of the same colours throughout his Garden Se-

ries, which are inspired by the confluence of stone, foliage and water
found in classical gardens throughout China.

Zhou has professed a profound love of the classical Chinese garden,
taking trips to Suzhou and once spending several days in Shang-
hai's famed Yuyuan Gardens to absorb the changing colours and
impressions of the landscape. In accordance with Chinese aesthetic
tradition, these classical gardens are entirely man-made. Elaborate
rockeries often serve as the garden’s focal point, featuring artfully
designed cliffs, peaks, caves, and winding gorges that can be ex-
plored and contemplated by visitors. In selecting these artificial gar-
dens as the subject of his most recent body of works, Zhou Chunya
reinvents a landscape that is both real and imaginary. By playfully
capturing a traditional garden scene with vibrant colours more often
found in the contemporary contexts, Zhou imbues his subjects with
new life and perspective.

T 87
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Since the Song Dynasty, the scholar’'s rock has been revered as
the physical embodiment of organic energy and nature's creative
powers. Carved by wind and water into myriad shapes and forms,
these stones come in an innumerable variety of materials, with
the traditional characteristics being their formation by natural
means, and the aesthetic pleasure that they evoke.

Artificial Rock No. 81 is modelled after a classical scholar’s rock,
yet natural stone is replaced by a gleaming stainless steel sur-
face. To create his
artificial stones,
Zhan Wang first
selects a naturally-
formed scholars’
rock to use as a
guide, then moulds
thin sheets of stain-
less steel around the
surface of the origi-
nal stone. After the
sheets are removed,
welded together, and

Anish Kapoor ( =[7]) 2004 F{F £E =0
Anish Kapoor, Cloud Gate, 2004, Chicago

© 2016 Anish Kapoor / Artists Rights Society (ARS), New
York / DACS, London
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ZHAN WANG

Artificial Rock No. 81

engraved in Chinese; dated '2005' and numbered 'AP
1 of 2' (on the back)

stainless steel sculpture

artist's proof 1/2
Executed in 2005

PROVENANCE
Private Collection, Asia
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polished to a mirror finish, the result is a hybrid form that seam-
lessly embodies both tradition and modernity.

Like Anish Kapoor's Cloud Gate, Zhan's sculptures reflect and
distort the world of the viewer, interacting with the environments
in which they are placed. Standing before one of Zhan Wang's
artificial rocks, the image of one’s surroundings are twisted and
bent along numerous planes and curves, changing according to
the position of the viewer, and in turn affecting perception of the
work. While the polished chrome of the artwork’'s surface sug-
gests the built environments and industrial products of modern
urban China, the classical wooden base grounds the work firmly
within Chinese aesthetic tradition.

Zhan has stated, "By deconstructing the visual symbols associ-
ated with literati culture, | seek out common intersections with
current society, with the hope of expressing my attitudes towards
modernization.” Zhan's departure from the classical scholar’s
rock form expresses the artist's own critical interest in modern
Chinese society. In this regard, by encouraging similar introspec-
tion within the viewer, Artificial Rock fulfils the classical criteria
against which stones were judged, embodying formal beauty and
inspiring profound contemplation of our relationship with nature.
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The intricate landscape by Li Huayi resembles the monumental
Northern Song painting in spirit, yet the method with which the
artist experiments is fundamentally is a mix of new and old.

Whilst inspired by Northern Song landscape paintings Li con-
tinuously modernises his style, employing methods such as
splashed ink and abstract expressionism. His works contrast
meticulous (gongbi) and expressive (xieyi) brushwork within the
same composition, embodying the elegance and subtlety of clas-
sical Chinese ink paintings with a splurge of light, space and
energy unseen in the genre. This is partly impacted by his experi-
ence of living in the United States: in 1982 he left China for San
Francisco to study at the San Francisco Academy of Art Univer-
sity where he received training in Western art, obtaining a degree
in 1984. It was here that he began to see the connection between
American abstract expressionism and the splashed ink technique.
To create the architectonic formations of grotesque mountains
and cliffs in his works, Li splashes ink onto paper, allowing it to
flow freely to form the underlying composition - a process most
notably associated with Zhang Dagian.

Using the literati tradition as a point of departure, O/d Pine is a
magnificent example of the Li Huayi's work from the early 2000s.

LI HUAYI

Old Pine

Scroll, mounted and framed

Ink and colour on paper

Painted in 2001

Inscribed and signed, with four seals of the artist
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The landscape with intricate details is set against an expressive
splashed-ink background, with arduously added photo-realistic
details with the gongbi technique to depict the unyielding tree
and jagged rocks rising from the abyss. The contorted pine tree
takes centre stage: here, the conjoining, twisted and gnarled tree
branches seem to grow from the edge of the precipice, like the
melted clock in Salvador Dali’'s The Persistence of Memory, with
impossible shapes that defy gravity.

It is for the deconstruction and reconstruction of the once fa-
miliar elements in the Northern Song landscape painting, and
because the artist deftly fuses the real and the imaginary, that
Li's works manage to achieve such a strong visual impact. As
Shen Kuiyi comments, we can perhaps ‘argue that his work is
postmodern, in that it deconstructs the pre-existing structures
of our world, and of the classical art to which it refers.” Yet, the
viewer is unsettled as the impossible imagery slips temporarily
out of our grasp, as the works like Old Pine ‘exemplify a universal
harmony whose absence from plain sight is an illusion’. With fan-
tastical grey and black clouds obscuring the mountainscape in
a dramatic light, the resulting image is at once monumental and
intimate, radiating a quiet energy.
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FH: Qin Feng

RMB 1,600,000 - 2,600,000
US$ 240,000 - 400,000

QIN FENG

Civilisation Landscape Series No. 028

A set of three scrolls

Ink, coffee and tea on paper

Each scroll measures 278 x 123 cm. (109 3% x 48 3z in.)
Signed by the artist

Painted in 2008

KEMBEDENENEEZATE, FREMREAMES, EIUEZAIAEN
25, ERANNTRE AT, BESENEF, NETUBRbREEEE L
MAMEKERKRBERY, BESEREEEY, REW2REBEZANE
/. (XBEM) RIUBAAZNT. W, 1BE, RMAKNHAENHE
KTPREBHRG . RRERRS. XEFEEERLNER, il
BRI ESREMZS BRI . HZRFETFERTBZREET RN
BIZOEMW: ETEMK, HEZERAFNZAE; BERE, HERD
BEMZARXE, PIIHREREN  tABENE, NESHREKRARILNE
ZRER.

ENAZSNERELE, o] HRFHAENRIENER. REMRKNER. ‘5B
EXSMmE, RRVCXLHME TR, REENR, KAANREDLE. HE
ETBERMAARCRAEE. " Blit, EXFREBRMEAME. X, BF. £
EXREEHHNENTHAE, ENEL, SOKSHI0EEREIRENNEZ
. MECAMEEARBEIRRBRNEE, MEATBERIAM, HENTIE
RIFEHAMEREXEK, XASHKENTESH—IXES,

Through powerful and uninhibited brushwork, Qin Feng's work
manifests a physical energy and persuasively evinces the vitality
of calligraphy, as the gestural brushstrokes invite the viewer’s
eye to roam freely across the pictorial plane, encouraging con-
templation on the beauty of flowing, calligraphic strokes of black
ink. Bold and exuberant, this monumental work transmits an
inimitable energy. Civilisation Landscape series investigates dif-
ferent facets of civilisations in the long river of history through
the lens of the contemporary.

The immense scale of Qin Feng' work can be related to the ex-
pansiveness of the Xinjiang landscape, the vast grasslands and
deserts where he grew up. ‘| wanted to portray the beautifully
sublime landscape - but there was no pen, no paper. So | started
to paint with tree branches on the ground. And thus | fell in love
with this way of recording life." Qin believes the contemporane-
ity of ink art lies in the use of contemporary materials. The ma-
terials of today are vessels of the zeitgeist; art of different eras
ought to reflect the spirits of the time. This, for Qin Feng, is key
to the visual language of contemporary ink art.
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Cheong Soo Pieng's varied artistic career can be characterised
by his constant experimentation and assimilation of various
styles and forms. As a result, his works possess a complexity
that stems from a deep understanding and a deft application
of artistic and aesthetic sensibilities inherited from both West-
ern and Eastern traditions. In 1952, Cheong Soo Pieng traveled
to Bali with fellow artists Chen Wen Hsi, Liu Kang and Chen
Chong Swee and together they developed the Nanyang art
style - distinctive for its rendering of Southeast Asian subjects
through a fluid intermingling of artistic styles.

Between 1961 and 1963, Cheong Soo Pieng spent time living
and working in Britain, and travelling around Europe. During
this time, Cheong fully embraced Western styles of abstrac-
tion, and articulated this inspiration into an abstract style that
combined the precision and surety of the Chinese brush with
the freedom of abstract expressionism. Paysage Chinais 1
painted in 1963 is an exemplary work from this key “European
period” in Cheong's body of work.

HNE (KEANET) 19635F(F HBELS2014F58241 wS13 m3zth: 4,840,000
BT

Cheong Soo Pieng, Nature's Inspiration, 1963, Christie's Hong Kong, 24 May 2014,
Lot 13, sold for HKD 4,840,000

CHEONG SOO PIENG

Paysage Chinais 1 (Chinese Scenery 1)

signed in Chinese and dated '63" (lower left)
watercolour and mixed media on paper

Painted in 1963
one seal by the artist

PROVENANCE

Redfern Gallery, London, UK

Collection of Audrey Gibson

Christie’s Hong Kong, 24 November 2013, Lot 7007
Acquired from the above sale by the present owner

EXHIBITION

London, UK, Redfern Gallery, Cheong Soo Pieng, 23 April-17
May 1963.

Melbourne, Australia, National Gallery of Victoria, 1969.

LITERATURE
Redfern Gallery, Cheong Soo Pieng,
London, England, 1963 (listed in exhibits list, No. 41).

Harmonizing the individualism and introspection of West-
ern abstract painting together with Eastern fundamentals of
spiritual peace represented through art, Cheong succeeds
in presenting the viewer with an abstract landscape of both
Eastern and Western character. The variation between the
sweeping field of sepia hues in the background, the punctua-
tion of colour and white highlights in the mid-ground, and
the deep blacks of the foreground accord the painting with a
sophisticated depth that leads us inwards. The upper half of
the painting utilizes techniques of light and shadow from 19th
Century Western landscape painting, while the moody black
ink that permeates the bottom half of the painting brings to
mind the poetic touch of classical Chinese landscape paint-
ing. In the very centre, Cheong’'s signature cobalt blue and
orange hues stand out against the darker background, and
ignite the work with vigour and joy.

Paysage Chinais 1 was painted in the same year as the trip-
tych Nature’s Expression, and contains the same subtle at-
mosphere thriving with vitality that can be traced to Cheong's
foundation in classical Chinese art that allowed his art to
exemplify the charm and elegance of Eastern aesthetics. In
Cheong’s compositions, the classical subject of the landscape
is rendered with energetically precise brush strokes and a
sensitive blending of colour. Time and space hang in an ex-
quisite balance, leaving the viewer with a pure appreciation of
nature.

“The most elegant of music cannot be heard, and the most
magnificent image has no form.” In Cheong Soo Pieng’s ab-
stract works, form, colour, and composition come together to
present an unadulterated expression of beauty. A pioneer of
modern art in Singapore, Cheong Soo Pieng’s artistic experi-
mentation and dedication to his craft would come to shape
the artistic landscape of Southeast Asia for generations to
come.
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“In pursuit of a new visual language and inspiration, | have trav-
elled to Tibet many times, passing by the sources of the Yellow
River and the Yangtze River, Qaidam, Ali, Mount Everest, Naqu,
Maqu, Luqu and Xiahe...| had the good fortune to encounter Tibet
and the local people closely. The pure and profound, vigorous and
boundless Tibetan landscape and the simple and honest, fervent
and valiant Tibetans touched me so deeply - like the mysteri-
ous never-never land in my dreams. | try to move closer, but it is
always far away and full of change, loss and eternity... it has be-
come my immortal spiritual home.”

Li Xiaoke on his Snowy Tibet Impression series

In 1988, Li Xiaoke accompanied the photographer Zheng Yun-
feng to travel to the origin of the Yellow River and witnessed the
enchanting Tibetan landscape for the first time. Deeply moved
by the vast and majestic scenery, he has since then travelled to
Tibet, Qinghai, the sources of the Yellow River and the Yangtze
River for over thirty times, sketching and photographing what he
sees along the way. The snow-capped mountains and glaciers
disappearing into the horizons have profoundly inspired him: ‘the
Tibetan culture produced in an environment as hostile as this

LI XIAOKE

Faraway Land

Scroll, mounted and framed
Ink and colour on paper

Entitled, inscribed and signed, with six seals of the
artist

Painted in 2016

ENMEESHRESR, MRRBEHIZE, £HBRRBMER. " NEAR
S, BtELTFHHERTRNES, MXARRANBHREE, EARTT
BEZNTEH, D67 HESHE.

TN KRTIER, HETZARER, BYEETEE, SiETItRERET
RERZR. FOIFD, TNTERRERZ R, TENDEERPAOFHRIER
SEERTEBENEERI. BRUNESHNETEE, & (25) $, F/)
FLUEW. Kl RESRWHESTHTRNE, $E. EROERETEEET
BE—RE. BELUKEANE, MUERER, RURELINZEENADZE,
WYy BE—MIRENHRRETER, ETHEESRELRLRKNEETN.
EXENER, ETNESES5ERSHR, KT EERMERNDINIE
S. WENERE, ZARETRE, SEREEERHTRE, MEETHERE
REBEHNS BRT

would have been impossible if not for the spirits, the spiritual
backbone. Otherwise, life would be drowned by the environment
alone.” For the contemporary viewer seeking solace, the faraway
land that is Tibet can perhaps offer a spiritual home.

Born into an artistic family, Li Xiaoke became interested in Chi-
nese painting from a young age growing up in Beijing, where he
was educated in the Beijing Art Academy and the Central Acad-
emy of Fine Arts. Building on the tradition, his art explores the
openness of expression and ways to connect with the visual lan-
guage of the traditional ink and brush medium. In Faraway Land,
this is manifested by how the immensity of the snow-capped
mountains, glaciers and the sky is juxtaposed with the smallness
of the stupa and the prayer flags flying in the wind. The varying
degree of lightness of the monochromatic ink is in turn punctu-
ated by the bright colours of the flags, endowing the composition
with a unique sense of rhythm. Here, the Tibetan highlands are
depicted with lyrical brushstrokes in an attempt to meld the figu-
rative with the abstract. The resulting image is one with strong
visual impact - and also, one that roots deeply in the emotional
vigour of the artist, squarely grounded in his personal experience.
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CHEN WEN HSI

Ducks

signed and inscribed in Chinese (middle right)
ink and colour on paper

Painted in 1987

two seals by the artist

PROVENANCE
Acquired directly from the artist by the present owner.

EVMINAREMEN, FZEFEAFESNACRIERER . 7

— WX E GEREARRIER )

"In modern art-making, the artist uses forms found in nature as inspiration. He then goes through a thinking process involving
making choices and changes according to his own subjective viewpoint"

EBRXFRICIZH, IS RMEARBEREE. MEEIZR “EFTMN
TS, BANSHEERMERBHOSRBEEAITZEBNEDRE. B
S, BERAAN, SRkERBAN, LLHRHEENER, HWEEH
REREERNZENAT" . ST SENNREAMBENEET T
TIRSLAER, METR/NMIIBEARED. WPME. 1906 FHET
M, IBAKRIDERE, BNHRELERSICEERMSRE, BANE,
RATEFERNEIBAZ —. FIHER, HHEASRENXEEEES
EKE, AtABETNETLUKEEMRIEIHNNZ 7. £ (B) &,

In Chen Wen Hsi's memory, childhood is always closely tied
to the fun and joy in the nature, as he once recalled that “my
carefree childhood and the pure village life enabled me the
leisure time and great energy to explore and to pursue many
interesting things and the revelation of beauty either in hu-
man beings or the nature, in which my passion for painting
had long seeded and matured”. His years of observation of
animals also laid a solid foundation for his later career -
Chen Wen Hsi's animals are full of vigour and vivid life.
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Qing Dynasty, Zhu Da (Bada Shanren), Scroll of Fish and Ducks, collection of
Shanghai Museum (detail)

- Chen Wen Hsi, The Creation of Modern Art

URBEEHINF RS, HREU—MBEINNAELRNER: &
TSR, FIRTKEBEENFERTEZRE, WEZEMARER.
KEARBER, MRUSNRESY, ZZENERE, G2 IBERERT
NAEN. BENFRDERNKRLA, DEXKERMAKER. &£ (1) +
BEHREEE, URBNEEIH TESERNBF, BEARBCHILA
REAUHRZAROBX2IER, BT T REX—RIFHEES AL
EnyA

Born in 1906 in Guangzhou City, learning after Pan Tianshou,
Chen Wen Hsi integrated his teachings from the Shanghai
School with Lingnan School to develop an individual style,
hence becoming one of the key founders of the Nanyang art
style. He also drew from the character of Western oil painting
through works such as those by Picasso or Matisse, whose in-
fluence can be found in the cubist forms and bright colours in
his works. In Ducks, Chen Wen Hsi highlights the character
of his subjects with a direct use of colour without the use of
outlines, and achieves in creating an immediacy of perspec-
tive within a closely organized composition. The scene can
be perceived from either an eye-level or an overhead view,
breaking the stereotype of an expansive landscape as found
in classical Chinese paintings. Rather than leaving the blank
space of the paper to denote the water surface as is done in
traditional Chinese painting, Chen evokes with turquoise blue
and concise brushwork a unique vitality to the whole picture.
A great admirer of Zhu Da (Bada Shanren), Chen Wen Hsi
sought to express the spirit rather than the actual appear-
ance of his subject, as is exemplified in Ducks. Arranged in
different poses and moving in different directions, the ducks
are depicted with the purposeful and energetic brush of the
artist to achieve an ultimately modern approach to represen-
tation in Chinese painting.
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Arvest Bank Corporation ZJ&
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FHEHRER ( (BXME) , 1972)

BRR-AHE (i) 19495F(F XE AN KEBBWIEE

Barnett Newman, Concord, 1949, collection of the
Metropolitan Museum of Art, New York

© 2016 Artists Rights Society (ARS), New York

DAVID DIAO

The Finished Edge

signed ‘David Diao’ (on the reverse)
acrylic on canvas

Painted in 1971

PROVENANCE

Arvest Bank Corporation Collection
Private Collection, Asia

JEBEFRE, THERTEABREER, &
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As one of the few Chinese-American
artists working in New York City dur-
ing the 1960s and 70s, David Diao
was an active member of the local
artistic communities that flourished
there during those decades. His work
responds to the theories and moti-
vations developed by the Abstract
Expressionists, building upon the el-
emental impact that could be achieved
through the use of pure colour. This
work demonstrates Diao's virtuosic
control of colour; in the fall of 2015
the Ullens Center for Contemporary
Art organized a large retrospective of
Diao’'s work, which included a similar
abstract piece of Diao's from the early
70s (Wealth of Nations, 1972).

Born in Chengdu, Diao immigrated
to the United States in the 1950s,
where he continues to live and work
today. During the period during which
The Finished Edge was created, Diao
recalls collecting cardboard tubes
discarded by garment and fabric fac-
tories near his studio in Soho, and
then flattening and using them to ap-
ply paint to canvas in lieu of brushes.

EXGASENSARENEE, BEROHN
WEETAARNEASHTIE. ESHEAAXL
&, BZRARUEEHN_ENEE, SETME
2R SABER—WPNZAKUBEHE. 4
2. XEH, BREMRERNFH 0L,
FEMABEES TR AR ERIBRE M
. (ZEMDLE) RN —EFBEE
SIMENBFNSIEM S FHITAENER, Eit
ARANAESI R B

This simple act not only provided the
young artist with a free and plentiful
source of painting materials, but it
also served to subvert the concept of
the artist’s brushstroke, which reigned
supreme at the time. Multiple layers of
paint would be applied to the canvas
in this way, building up depth and a
resonant richness of color.

The influence of Barnett Newman,
whom Diao frequently cites as one of
his artistic role models, can be clearly
seen in this bilaterally split composi-
tion. Yellow is pitted against blue, yet
shared undercurrents of green bring
harmony to the two halves of the can-
vas. Diao’s contemporaries, which in-
cluded Rothko, Newman and Gottlieb,
famously believed in the formal purity
of abstract art, and disliked attempts
to explain or deconstruct their work
with contextual analysis. The Finished
Edge behaves in a similar manner -
it's simple composition invites closer
observation of texture and colour, en-
couraging profound contemplation of
the sublime.
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Morning in Provence captures the tranquillity of the French
countryside, depicting a quiet country road that winds its way
down into a broad valley. Besides capturing with faithful ac-
curacy an impression of the overall landscape, Szeto Lap also
firmly situates the perspective of the viewer within the work,
as if one could really smell the perfumed summer air and feel
a light breeze caressing one's cheeks. Like the painters of
the Barbizon school who drew their inspiration directly from
nature and loved painting the French countryside, Szeto has
created a number of works that celebrate the lyrical beauty of
the Provencal landscape. His works are reminiscent of those
by Charles-Francois Daubigny, whose works also possess a
serene, romantic beauty that transport the viewer into the
scene that is depicted.

Yet Szeto is not satisfied with traditional approaches to-
wards realism and plein air painting. Profoundly influenced
by theories of phenomenology, Szeto has developed his own

B/RET-EHRE-EHER (I L/ES) 18735F(E, CHELFS2011FNF21H
566 Mzl 49,2505E%8

Charles-Francois Daubigny, Les pommiers en fleur, 1873, Christie's
London, 21 November 2011, Lot 66, sold for GBP 49,250

SZETO LAP

Morning in Provence

signed ‘Szeto Lap’ in Pinyin; dated ‘15" (lower right)
oil on canvas
Painted in 2015

PROVENANCE
Private Collection, Asia

MMESES, MZEEWRITEVNTERSNEROAR" . BREHE
RHBBFEREIEZARK, INAMINERE “WEDNROFES L
BB E(EZHENER) &, tEBEXMESHERE, BHNES
HEE2NENE@R, MABENFARNTEZRGNEN, MRFA—n
FENESHEAS, TARIME, RLERKEFEREHDZAZRN
BRES, MEEXRIUEX, BEEXFR—FMOER. SEIBERE
BEZFNLEXEHPER LREWTHE, BEEBENESIRE—IN—
PEXMEFRITIE

unique approach towards observation, stating “when observ-
ing for the purposes of drawing, one should avoid trying to
capture an accurate representation while in direct view of the
subject.” Rather than present a completely faithful depiction,
devoid of meaning, Szeto feels it is much more interesting to
express one's impressions and memory of a subject. As such,
Morning in Provence is not an accurate depiction of any one
place, but rather an impression that exists only in the mind of
the artist.

According to Szeto, the goal of modern art should not be to
overturn previous ideologies, but to find new means of ex-
pressing reality, and to forge new paths via technical and
skill-based innovation. Within the realm of figurative paint-
ing, Szeto Lap has pioneered new approaches to an age-old
process, presenting his viewers with beautiful visualizations
of imaginary spaces grounded in phenomenological reality.
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Mai Trung Thu, Mére et enfant (Mother and Child),
1942, Christie's Hong Kong, 29 May 2016, Lot 371,
sold for HKD 1,480,000

MAI TRUNG THU

Deux femme se coiffant

(Two Ladies Styling)

signed 'Mai Thu' and dated in Chinese '1955' (upper left);
signed 'Mai Thu' and dated in Chinese '1955' (lower left)
two ink and gouache on silk in artist's original frames
each:24 x14cm. (9 2x 5 V2 in.)

Painted in 1955

one seal of the artist on each

PROVENANCE

Galerie Apesteguy, Deauville, France
Private Collection, France
Acquired from the above by the present owner
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Born in 1906, and one of the first grad-
uates from the Ecole des Beaux Arts
de Indochine, Mai Trung Thu's use of
the distinctively Vietnamese medium of
silk can be traced to his early training.
His early works focus on idyllic pastoral
life and a nostalgic reminiscence of the
past. In 1937, Mai Trung Thu moved to
France and was part of the early group
of Vietnamese artists active in Paris.
He would eventually spend the rest of
his life in France, continually refining
his paintings of female portraiture for
which he is the most well-known for.

Painted in 1955, Deux femme se coif-
fant (Two Ladies Styling) depicts the
delicate and youthful vanity of two
young ladies with Mai Trung Thu's
characteristically precise brushwork on
the fragile medium of silk. One figure
daintily holds a wooden comb in one

HOTHAEEERENRLER, AROVR
BRENEEEL —L2RRORE. B8ER
ELEEERTARNE DL LR R
% BEANIZBESHAKEEES, SHE
ZEMENZR L, SERIMNERNK, £t
WEL T BEEETENTR, RENTEER
B =

hand while her other pulls back her
flowing black hair. In contrast the other
figure puts the finishing touches on
her elegantly functional hairstyle and is
dressed in a traditional white Vietnam-
ese silk tunic - the white of her dress
and her neat bun a symbol of purity.
The ladies are depicted with distinc-
tively Oriental perceptions of beauty,
while their eyes reveal a hint of melan-
choly.

Mai Trung Thu used an extremely fine
brush and gentle water polish to ac-
complish the finesse of Eastern aes-
thetics with the colouring techniques of
Western painting. The resultant works
vividly depict the appearance of the
ideal traditional Vietnamese woman on
the glimmering medium of silk, show-
casing the extraordinary elegance and
delicate beauty of his subjects.
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In 1952, Walasse Ting embarked for Paris
where he encountered many artists from
the CoBrA Group. Their bold works with
adept brushwork and highly intense col-
ours were closely in line with Ting's own
painting style and it wasn't long before
they were holding exhibitions together. In
1958, Walasse Ting left Paris and moved
to New York. During that period of time,
the prevailing fervour of Abstract Ex-
pressionism and Pop Art exerted a great
influence upon Ting. His works featuring
women, flowers, and animals, all rendered
in a flamboyant palette, were reaching
maturity and enjoyed tremendous popu-
larity.

In his work Do You Like My Soft Voice,
Walasse Ting composes a lively depiction
of a woman with concise and ethereal

lines—the beauty gently reclines among
clusters dazzlingly colored blossoms as
she seductively gazes out at the viewer.
It is easy to see the influence of tradition-
al Chinese painting techniques in Ting's
decisive and accurate brushwork. Vibrant
splashes of yellow, green, white are pur-
posefully splashed across the canvas,
echoing the blooming flowers in their ex-
uberance and kaleidoscopic energy. Ger-
man expressionist painter, Ernst Ludwig
Kirchner, also once used reduced outlines
and bright colours in his highly decorative
portraits of women; unlike the quietude
and restraint of Kirchner's works, Ting's
passion for women and flowers is strong
and straightforward. Ting once explicat-
ed: “Observing nature and women, keep-
ing them living in my mind make me feel
that | am truly alive. While having dia-

logue with the body through observation,
colours seem to appear on the canvas
naturally.”

Do You Like My Soft Voice expresses
the fluency with which Ting combines
abstraction and figuration, while also
integrating Western aesthetics with an
Eastern sensibility. This work, full of vig-
our and vitality, accurately mirrors Ting's
distinct spiritual world. His straightfor-
ward and bold approach, as well as his
constant passion for life, endowed Ting
with an ebullient creativity. His works
place viewers in front of the magnificence
of nature, offering them an intense sense
of joy which is also telling of the artist’s
own appetite for life.
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RMB 600,000 - 1,000,000
US$ 90,000 - 150,000
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WALASSE TING

Do You Like My Soft Voice

titled, signed, dated and inscribed ‘Do you like my
soft voice? ting Amsterdam 16.6.86" (on the reverse)
acrylic on canvas

Painted in 1986

PROVENANCE
Acquired directly from the artist by the present owner
Private collection, New York, USA
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Ernst Ludwig Kirchner, Reclining Woman in a White Che-
mise, 1909, collection of the Stadel Museum, Frankfurt
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IMPORTANT NOTICES AND EXPLANATION OF
CATALOGUING PRACTICE

INTEREST IN PROPERTY CONSIGNED FOR AUC-
TION

From time to time a Christie's group company (ex-
cluding Christie's Auction (Shanghai) Co. Ltd.) may
offer a lot which it owns in whole or in part. Such
property is identified in the catalogue with the sym-
bol A next to the lot number.

ALL DIMENSIONS ARE APPROXIMATE
CONDITION REPORTS

Christie's catalogues include references to condition
only in descriptions of multiple works (such as prints,
books andwine). For all other property, no statement
of condition is made and only alterations or replace-
ment components are listed. Please contact our
Shanghai Office: +86 (0) 21 6355 1766 for a condi-
tion report on a particular lot. Condition reports are
provided as a service to interested clients. Prospec-
tive buyers should note that descriptions of property
are not warranties and that each lot is sold "as is."

IMPORTATION OF PROPERTY SOURCED FROM
OVERSEAS

Property which has been sourced from overseas
is identified in the catalogue with the symbol
¥ next to the lot number. When auctioned, such
property will remain under "bond" with the applicable
import customs duty and taxes being deferred unless
and until the property is brought into free circulation
in the PRC. Prospective buyers are reminded that
after paying for such lots in full and cleared funds, if
they wish to import the lots into the PRC, they will
be responsible for and will have to pay the applica-
ble import customs duties and taxes. The rates of
import customs duty and tax are based on the value
of the goods and the relevant customs regulations
and classifications in force at the time of import. As
a convenience and guidance to our bidders we set
out in the Collection and Delivery page at the back of
the catalogue, the possible ranges of import customs
duties and taxes for import into the PRC. The final
amounts will be determined by PRC Customs and
other competent authorities at the time of import.
Neither Christie's nor the seller warrants or guaran-
tees the accuracy of this information and we are not
responsible in any way for any errors or omissions.
Potential buyers are responsible for satisfying them-
selves as to the amount of import customs duty and
tax payable for lots which they buy and intend to
import into the PRC and for paying all such import
customs duties and taxes when they become due.
Christie's (and our appointed storage providers) are
unable to release bought lots unless and until all ap-
plicable import customs duties and taxes have been
paid in full and cleared funds.

CATALOGUE EXCHANGE RATE:

RMB 6.68 = US$1

We may convert and display in our catalogues the
RMB prices in US$ using this exchange rate. Please
note this is for the convenience of our clients only
and is not binding in any way. The rate of exchange
was established at the latest practical date prior to
the printing of the catalogue and may therefore have
changed by the time of the sale. Bidders should bear
in mind that estimates are prepared well in advance
of the sale and are not definitive. They are subject to
revision.

LOTS OFFERED WITHOUT RESERVE

All lots highlighted with red titles and the symbol - in
this sale are offered 'Without Reserve'. These items
will be sold to the highest bidder, regardless of the
pre-sale estimate printed in the catalogue. We hope
that you will find this visual presentation helpful.

PROPERTY INCORPORATING MATERIALS FROM
ENDANGERED AND OTHER PROTECTED SPE-
CIES

Property made of or incorporating (irrespective of
percentage) endangered and other protected species
of wildlife are marked with the symbol (~) in the cat-
alogue. Such material includes, among other things,
ivory, tortoiseshell, crocodile skin, rhinoceros horn,
whale bone, certain species of coral and cetain spe-
cies of plants such as Pterocarpus wood (also known
as padauk), zitan, Dalbergia retusa wood (such as
Cocobolo wood), Ginkgo wood and Brazilian rose-
wood, etc. Prospective purchasers are advised that
several countries prohibit altogether the importation
of property containing such materials, and that other
countries require a permit (e.g. a CITES permit) from
the relevant regulatory agencies in the countries of
exportation as well as importation. Accordingly, cli-
ents should familiarize themselves with the relevant
customs laws and regulations prior to bidding on
any property with wildlife material if they intend to
import the property into another country.

Please note that it is the client's responsibility to
determine and satisfy the requirements of any ap-
plicable laws or regulations applying to the export or
import of property containing endangered and other
protected wildlife material. The inability of a client to
export or import property containing endangered and
other protected wildlife material is not a basis for
cancellation or setting aside the contract of sale.
Please note also that lots containing potentially reg-
ulated wildlife material are marked as a convenience
to our clients, but Christie's does not accept liability
for errors or for failing to mark lots containing pro-
tected or regulated species.

REGARDING ESTIMATED WEIGHTS

Certain weights in the catalogue have been estimat-
ed through measurement. These figures are to be
used as approximate guidelines and should not be
relied upon as exact.

PAINTINGS, PICTURES, DRAWINGS, PRINTS AND
MINIATURES

Terms used in this catalogue have the meanings as-
cribed to them below. Please note that all statements
in this catalogue as to authorship are made subject
to the provisions of the Conditions of Sale and Limit-
ed Warranty. Buyers are advised to inspect the prop-
erty themselves. Written condition reports are usually
available on request.

Name(s) or Recognised Designation of an Artist
without any Qualification

In Christie's opinion a work by the artist.

*Attributed to .."
In Christie's qualified opinion probably a work by the
artist

*"Studio of ..."/ "Workshop of ..."
In Christie's qualified opinion a work executed in the
studio or workshop of the artist, possibly under his

supervision.

*'Circle of .."
In Christie's qualified opinion a work of the period of
the artist and showing his influence.

*"Follower of ..."
In Christie's qualified opinion a work executed in the
artist's style but not necessarily by a pupil.

*"Manner of .."
In Christie's qualified opinion a work executed in the
artist's style but of a later date.

*After .."
In Christie's qualified opinion a copy (of any date) of a
work of the artist.

*'Signed ..."/"Dated ..."/"Inscribed ..."
In Christie's qualified opinion the work has been
signed/ dated/inscribed by the artist.

*"With signature ..."/ "With inscription..."/

In Christie's qualified opinion the signature/ inscrip-
tion appears to be by a hand other than that of the
artist.

*'With date ..."
In Christie's qualified opinion the date on the item
was not executed on that date.

The date given for Old Master, Modern and Contem-
porary Prints is the date (or approximate date when
prefixed with 'circa’) on which the matrix was worked
and not necessarily the date when the impression
was printed or published.

*This term and its definition in this Explanation of
Cataloguing Practice are a qualified statement as to
authorship. While the use of this term is based upon
careful study and represents the opinion of special-
ists, Christie's and the consignor assume no risk,
liability and responsibility for the authenticity of au-
thorship of any lot in this catalogue described by this
term, and the Limited Warranty shall not be available
with respect to lots described using this term.

NOTICE REGARDING MODIFICATION OF CLAUSE 6
OF OUR CONDITIONS OF SALE

In respect of Southeast Asian Modern and Contem-
porary Art, and Chinese Calligraphy and Paintings,
as current scholarship does not permit the making
of definitive statements with regard to these catego-
ries of art, the Limited Warranty will be restricted to
refunds where there has been forgery and a validly
supported claim has been made within 12 months of
the date of sale according to Clause 6 of Christie's
Conditions of Sale.
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BUYING AT CHRISTIE'S

Christie's Conditions of Sale and Limited Warranty are set out
later in this catalogue. Bidders are strongly encouraged to read
these as they set out the terms on which property is bought at
auction.

ESTIMATES

Estimates are based upon prices recently paid at auction for
comparable property, condition, rarity, quality and provenance.
Estimates are prepared well in advance of the auction and are
subject to revision. Buyers should not rely upon estimates as a
representation or prediction of actual selling prices. Estimates
do not include the buyer's premium. Where "Estimate on Re-
quest” appears, please contact the Specialist Department for
further information. RMB is the sale site currency. Any estimate
given in currency other than RMB is for reference only and may-
be subject to currency fluctuation and change by Christie's at its
sole discretion without notice.

RESERVES

The reserve is the confidential minimum price the seller will ac-
cept and below which a lot will not be sold. The reserve will not
exceed the low presale estimate. Lots that are not subject to a
reserve are identified by the red title and the symbol - next to the
lot number.

BUYER'S PREMIUM

Christie's charges a premium to the buyer on the final bid
price of each lot sold at the following rates: 20% of the ham-
mer price of each lot.

HIGH VALUE LOTS

A High Value Lot refers to a lot the low estimate of which is RMB
6,000,000 or above. Unless otherwise agreed, only prospective
buyers who have completed the High Value Lot preregistration
may bid for High Value Lots.

TAX

All sums payable by the buyer to Christie's are exclusive of
any goods or service tax or other value-added tax (whether
imposed by the PRC authorities or otherwise). If any such
tax applies, the buyer shall pay such tax at the rate and time
as required by the relevant law. The current value-added tax
is 6% on the buyer's premium. Christie's reminds all buyers
that pursuant to the current local tax regulations and directives,
Christie's can only issue value-added tax invoice based on the
buyer's premium. Christie's and the seller will not issue any
other tax invoice. Under the current policy and regulation, no
value-added tax refund is available to any overseas buyer.
PRE-AUCTION VIEWING

Pre-auction viewings are open to the public and free of charge.
The dates, times and location are printed at the front of this
catalogue for your ease of reference. Christie's specialists are
available to give advice at viewings. We encourage prospective
buyers to examine lots thoroughly and to request condition re-
ports.

BIDDER REGISTRATION / DEPOSIT

As a bidder you must bring the following documents to register:

« Individuals: photo ID that includes personal identification num-
ber (national identity card or passport) and, if not shown on the
ID document, proof of current address, for example a utility bill
or bank statement.

« Corporate clients: Certificate of Incorporation or Business
Certificate, proof of company address, copy of photo ID for the
authorised bidder together with a signed authorisation by the
company legal representative and chopped by the company
stamp for the authorised bidder to act on the company's behalf
and official documents listing directors and shareholders (for
PRC companies: Articles of Association or Capital Verification
Report including list of directors and shareholders.)

« For other business structures such as trusts, offshore compa-
nies or partnerships, please contact Christie's Client Services
Department at + 86 (0) 21 6355 1766 for advice on the informa-
tion you should supply.

« Agents acting on behalf of other parties: identification doc-
uments for agent and principal, together with a signed letter
authorising the agent to act on behalf of the principal.

- A financial reference in the form of a recent bank statement or
a reference from your bank. Christie's can supply a form of word-
ing for the bank reference if necessary.

« Prospective new buyers, prospective buyers who have not made
a purchase from any Christie's office within the last 12 months,
and those wishing to spend more than on previous occasions
will be asked to supply a bank reference, or bank statement, and
may also be required to pay a deposit equivalent to the following

All categories: The higher of (i) RMB 200,000 (or RMB 1,000,000
in the case of High Value Lots); or (ii) 20% of the aggregate of
the low estimates of all lots that you intend to bid on.

Persons registering to bid on behalf of someone who has not
previously bid or consigned with Christie's should bring identifi-
cation documents not only for themselves but also for the party
on whose behalf they are bidding, together with a signed letter
of authorisation from that party.

To allow sufficient time to process the information, new clients
are encouraged to register at least 48 hours in advance of a sale.

Prospective buyers should register for a numbered bidding paddle
at least one hour before the auction. Clients who have not made
a purchase from any Christie's office within the last 12 months
and those wishing to spend more than on previous occasions,
will be asked to supply a new bank reference. For assistance with
references, please contact Christie's Client Services Department
at +86 (0) 21 6355 1766 or by fax at +86 (0) 21 6355 1767. We may
at our option ask you for a financial reference or a deposit as a
condition of allowing you to bid.

HIGH VALUE LOT PRE-REGISTRATION / DEPOSIT

Any prospective buyer who is interested in any High Value Lot is in-
vited to complete the High Value Lot pre-registration. A deposit may
be required for the pre-registration purpose. Such deposit will be
equivalent to the higher of RMB 1,000,000, or 20% of the aggregate
of the low estimates of all lots that you intend to bid for. For details,
please contact the Bid Department at +86 (0) 21 6355 1766.

REGISTERING TO BID ON SOMEONE ELSE'S BEHALF

Persons bidding on behalf of an existing client should bring iden-
tification document not only for themselves but also for the party
on whose behalf they are bidding together with a signed letter
from the client authorising the bidder to act on the client's behalf.
Please note that Christie's does not accept payments from third
parties. Christie's can only accept payment from the client, and
not from the person bidding on their behalf.

BIDDING

The auctioneer accepts bids from those present in the saleroom,
from telephone bidders, or by absentee written bids received by
us in good time in advance of the auction. Online bids placed us-
ing the Christie's Live service will also be accepted. Bid steps are
shown on the Absentee Bid Form at the back of this catalogue.
HIGH VALUE LOT BIDDING

The auctioneer will usually only accept bids for High Value Lots
from prospective buyers who have completed the High Value Lot
pre-registration. This applies to saleroom, telephone and absen-
tee bids. Unless otherwise agreed, any prospective buyer who
has not completed the High Value Lot preregistration will not be
permitted to bid for High Value Lots.

ABSENTEE BIDS

Absentee bids are written instructions from prospective buyers
to bid up to a maximum amount specified for each lot. Chris-
tie's staff will attempt to execute an absentee bid at the lowest
possible price. If identical bids are received from two or more
parties, the first bid received by Christie's will take priority. The
auctioneer may execute absentee bids directly from the rostrum,
clearly identifying these as "absentee bids", "book bids", "order
bids" or "commission bids". Absentee Bids Forms are available
in this catalogue, at any Christie's location, or on christies.com.
Absentee bids submitted on 'no-reserve' lots will, in the absence
of a higher bid, be executed at approximately 50% of the low pre-
sale estimate or at the amount of the bid if it is less than 50% of
the low pre-sale estimate.

TELEPHONE BIDS

Prospective buyers may bid by telephone during the course of
the auction through a specially trained team of individuals who
are not employees or staff of Christie's Auction (Shanghai) Co.
Ltd ("Telephone Bidding Team"). Arrangements for this service
must be confirmed with the Bid Department at least 24 hours
prior to the auction +86 (0) 21 6355 1766. Arrangements to bid
in languages other than Chinese or English must be made well
in advance of the sale date. Telephone bids may be recorded. By
bidding on the telephone, prospective purchasers consent to the
recording of their conversation. Christie's offers all absentee and
telephone bidding services as a convenience to our clients, and
Christie's Auction (Shanghai) Co., Ltd. and the Telephone Bidding
Team will not be responsible for errors or failures to execute bids.
SUCCESSFUL BIDS

Where the reserve price has been met or the lot is sold without
reserve, the striking of the auctioneer's hammer marks the ac-
ceptance of the highest bid and the conclusion of a contract for
sale between the seller and the buyer, at which time, the buyer
assumes full responsibility for the lot. The results of absentee
bids will be sent by mail after the auction. Successful bidders will
pay the price of the final bid plus premium plus any applicable
taxes and duties.

AUCTION RESULTS

To obtain spoken results for specific lots or faxed results for an
entire sale, please call +86 (0) 21 6355 1766. Information can also
be obtained from our website at christies.com.

PAYMENT

Payment must be made within seven calendar days of the sale.
This applies even if the buyer wishes to export and/or import the
lot and an export and/or import licence is (or may be) required.
The buyer will not acquire title to the lot until all amounts due to
Christie's Auction (Shanghai) Co., Ltd. Christie's International plc
or any of their affiliates, subsidiaries or parent companies world-

wide, together with any applicable import customs duties and
taxes, have been paid in full, even in circumstances where we
have released the lot to the buyer. Payment should preferably
be made by telegraphic transfer directly to Christie's account
at:

Bank name: BANK OF CHINA

RITEIR: FERIT

Bank's sub-branch name ( 3217 ):

BANK OF CHINA SHANGHAI

BRANCH CHANG PING ROAD SUB-BRANCH
FRITEIR: PERIT EEHEFEZT

Account No. 440364283808

Account Name : Christie's Auction (Shanghai) Co., Ltd
P& EEEEE (BE) BIRAT

SWIFT: BKCHCNBJ300

Please include your name and invoice number with your in-
structions to the bank. Where the buyer of a lot is a company,
we can accept payment by company cheque. Such cheques
must have cleared before we can release the lots. Payment
by cash or banker's draft will enable immediate release of
purchases. Christie's accepts cash subject to a maximum of
RMB 60,000 (or the equivalent value in other major traded
currencies) per person per year. Christie's accepts payments
by credit card up to RMB 1 million per auction sale although
conditions and restrictions apply. For details on credit card
payments, please contact Christie's Post-Sale Services Centre
on the numbers below. Traveller's cheques are not accepted.
Please note that transfer of lots is not recognised. The suc-
cessful bidder during the auction is solely responsible for
payment to Christie's.

For further information, please contact Christie's Post-Sale Services
Centre at +86 (0) 216355 1766/ email: postsaleasia@christies.com.
If the payment made to Christie's is in a currency other than
RMB, we shall charge the buyer for any currency costs in-
curred. This will include bank charges and commissions for
converting the currency. The exchange rate for payment to
Christie's in a currency other than RMB will be the rate for
RMB quoted to Christie's by The Bank of China on the date
of payment. Christie's certificate as to such rate will be con-
clusive. Please note that Christie's will not accept payments
for purchased Lots from any party other than the registered,
successful bidder who bought the Lot.

COLLECTION & DELIVERY

A delivery or shipping form will be enclosed with each invoice.
It is the buyer's responsibility to pick up purchases or make
all delivery or shipping arrangements. After payment has
been made in full, Christie's can arrange customs clearance
for overseas sourced lots identified by the ¥ symbol next to
the lot number which a buyer wishes to import into the PRC.
Property packing, local delivery, transit insurance and ship-
ping can also be arranged at the buyer's request and expense.
We recommend that buyers request an estimate for any large
items or property of high value that require professional pack-
ing. Please note that transit insurance is available at the time
of collection of property. For more information please see the
"Collection and Delivery" page at the back of this catalogue.

EXPORT / IMPORT PERMITS

Property sold at the auction may be subject to PRC laws gov-
erning the import or export of property and import restrictions
of foreign countries. Buyers should always check whether an
export and/or import licence is required. It is the buyer's sole
responsibility to obtain any relevant export or import licence.
The denial of any licence or any delay in obtaining licences
will not justify any cancellation or setting aside of the contract
or any delay in making full payment for the lot. Christie's can
provide information to buyers on the detailed provisions of
the export licensing regulations. However, Christie's cannot
ensure that a licence will be obtained. Local laws may prohibit
the import of some property and/or may prohibit the resale of
some property in the country of importation. For more infor-
mation, please contact Christie's Post-Sale Services Centre at
+86 (0) 21 6355 1766/ email: postsaleasia@christies.com.
INSURANCE

Christie's provides insurance cover for sold items for a maxi-
mum of 7 days after the date of the auction. After that period,
or once the lot has been collected (whichever is earlier), the
lot will be entirely at the buyer's risk.
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CONDITIONS OF SALE

These Conditions of Sale, the "Important Notices and
Explanation of Cataloguing Practice” and the "Buy-
ing at Christie's" guide printed in the sale catalogue
contain all the terms on which Christie's Auction
(Shanghai) Co., Ltd. Suite 519A, 5/F, No 1376 Nanjing
Road West, Shanghai, the People's Republic of China
("PRC") ("Christie's") and the seller contract with the
buyer. They will be interpreted in accordance with
international general practices and may be amended
by posted notices or oral announcements made during
the sale. By bidding at auction the bidder agrees to be
bound by these terms.

1. CHRISTIE'S AS AGENT

Except as otherwise stated Christie's acts as agent for
the seller. The contract for the sale of the property is
therefore made between the seller and the buyer.

2. BEFORE THE SALE

(a) Examination of property

Prospective buyers are strongly advised to examine
personally any property in which they are interested,
before the auction takes place. Condition reports are
usually available on request. Neither Christie's nor the
seller provides any guarantee in relation to the nature
of the property apart from the Limited Warranty in
paragraph 6 below. The property is otherwise sold "as
is".

(b) Catalogue and other descriptions

Our cataloguing practice is explained in the Important
Notices and Explanation of Cataloguing Practice which
appear after the catalogue entries. All statements by
us in the catalogue entry for the property or in the
condition report, or made orally or in writing elsewhere,
are statements of opinion and are not to be relied on as
statements of fact. Such statements do not constitute
a representation, warranty or assumption of liability by
us of any kind. References in the catalogue entry or the
condition report to damage or restoration are for guid-
ance only and should be evaluated by personal inspec-
tion by the bidder or a knowledgeable representative.
The absence of such a reference does not imply that an
item is free from defects or restoration, nor does a ref-
erence to particular defects imply the absence of any
others. Estimates of the selling price should not be re-
lied on as a statement that this is the price at which the
item will sell or its value for any other purpose. Except
as set forth in paragraph 6 below, neither Christie's nor
the seller is responsible in any way for errors and omis-
sions in the catalogue, or any supplemental material.
(c) Buyer's responsibility

Except as stated in the Limited Warranty in paragraph
6 below, all property is sold "as is" without any repre-
sentation or warranty of any kind by Christie's or the
seller. Buyers are responsible for satisfying themselves
concerning the condition of the property and the mat-
ters referred to in the catalogue entry.

3. AT THE SALE

(a) Refusal of admission

Christie's has the right, at our complete discretion, to
refuse admission to the premises or participation in
any auction and to reject any bid.

(b) Registration before bidding

Prospective buyers who wish to bid in the saleroom
can register online in advance of the sale, or can come
to the saleroom on the day of the sale approximately 1
hour before the start of the sale to register in person.
Prospective buyers must complete and sign a registra-
tion form with his or her name and permanent address,
and provide identification before bidding. We may
require the production of bank details from which pay-
ment will be made or other financial references and we
may also require such deposits aswe deem appropriate
as a condition of allowing prospective buyers to buy.
Unless otherwise agreed, only prospective buyers who
have completed the High Value Lot pre-registration
may bid for High Value Lots. Prospective buyers who
wish to bid for any High Value Lots should complete
the High Value Lot pre-registration before the auction.
(c) Bidding as principal

When making a bid, a bidder is accepting personal
liability to pay the purchase price, including the buyer's
premium and all applicable taxes, plus all other appli-
cable charges.

(d) Absentee bids

We will use reasonable efforts to carry out written bids
delivered to us prior to the sale for the convenience of

clients who are not present at the auction in person,
by an agent or by telephone. Bids must be placed in
the currency of the place of the sale. Please refer to the
catalogue for the Absentee Bids Form. If we receive
written bids on a particular lot for identical amounts,
and at the auction these are the highest bids on the lot,
it will be sold to the person whose written bid was re-
ceived and accepted first. Execution of written bids is a
free service undertaken subject to other commitments
at the time of the sale and we do not accept liability for
failing to execute a written bid or for errors and omis-
sions in connection with it.

(e) Telephone bids

If a prospective buyer makes advance arrangements
with us prior to the commencement of the sale, our
team of specially trained individuals who are not em-
ployees or staff of Christie's Auction (Shanghai) Co.
Ltd, ("Telephone Bidding Team") will use reasonable
efforts to contact that prospective buyer to enable
them to participate in the bidding by telephone but we
do not accept liability for failure to do so or for failures
in telecommunications links or for errors and/or omis-
sions arising in connection with telephone bidding.

(f) Currency converter

At some auctions a currency converter may be operat-
ed. Errors may occur in the operation of the currency
converter and we do not accept liability to bidders who
follow the currency converter rather than the actual
bidding in the saleroom.

(g) Video or digital images

At some auctions there may be a video or digital
screen. Errors may occur in its operation and in the
quality of the image and we do not accept liability for
such errors. Christie's reserves the right to video tape
and record proceedings at any auctions. Any personal
information obtained will be held in confidence by
Christie's but may be used or shared with relevant
authorities as required by applicable law and/or regu-
lation and with our affiliates and marketing partners for
customer analysis purposes and to help us to tailor our
services to buyer requirements. Any buyer who does
not wish to be video-taped may make arrangements
to make a telephone bid in accordance with paragraph
3(e) above.

(h) Reserves

Unless otherwise indicated, all lots are offered subject
to a reserve, which is the confidential minimum price
below which the lot will not be sold. The reserve will
not exceed the low estimate printed in the catalogue. If
any lots are not subject to a reserve, they will be iden-
tified with the red title and the symbol - next to the lot
number. With respect to lots that are offered without
reserve, unless there are already competing bids, the
auctioneer, in his or her discretion, will generally open
the bidding at 50% of the low pre-sale estimate for the
lot. In the absence of a bid at that level, the auctioneer
will proceed backwards in his or her discretion until
a bid is recognised, and then continue up from that
amount. Absentee bids will, in the absence of a higher
bid, be executed at approximately 50% of the low pre-
sale estimate or at the amount of the bid if it is less
than 50% of the low pre-sale estimate.

(i) Auctioneer's discretion

The auctioneer has the right at his absolute and sole
discretion to refuse any bid, to advance the bidding in
such a manner as he may decide, to withdraw or divide
any lot, to combine any two or more lots and, in the
case of error or dispute, and whether during or after the
sale, to determine the successful bidder, to continue
the bidding, to cancel the sale or to reoffer and resell
the item in dispute. If any dispute arises after the sale,
our sale record is conclusive.

(j) Successful bid and passing of risk

Subject to the auctioneer's discretion, the highest
bidder accepted by the auctioneer will be the buyer.
Where the reserve price has been met or the lot is sold
without a reserve, the striking of the auctioneer's ham-
mer marks the acceptance of the highest bid and the
conclusion of a contract for sale between the seller and
the buyer. Risk and responsibility for the lot but not its
title (including frames or glass where relevant) passes
to the buyer at the expiration of seven calendar days
from the date of the sale or on collection by the buyer if
earlier.

4. AFTER THE SALE
(a) Buyer's premium
In addition to the hammer price, the buyer agrees to

pay to us the buyer's premium together with any appli-
cable tax (including the value-added tax which is equal
to 6% of the buyer's premium)and charges. The buyer's
premium is 20% of the hammer price of each lot.

(b) Payment and passing of title

Immediately following the sale, the buyer must sign a
confirmation letter providing us with his or her name
and permanent address, collection and shipping pref-
erences and, if so requested, details of the bank from
which payment will be made. The buyer must pay the
full amount due (comprising the hammer price, buy-
er's premium and any applicable taxes) not later than
4:30pm on the seventh calendar day following the sale.
This applies even if the buyer wishes to export the lot
and an export licence is, or may be, required. The buyer
will not acquire title to the lot until all amounts due
from the buyer to Christie s Auction (Shanghai) Co.,
Ltd, Christie's International plc and / or its affiliates,
subsidiaries and parent companies worldwide have
been received by us in good cleared funds even in
circumstances where we have released the lot to the
buyer.Any deposit held by Christie's will be applied to
settle any amounts due (including hammer price, buy-
er's premium, accrued handling charges, late payment
fees and taxes) by a buyer, or a company affiliated with
the buyer, to Christie's Auction (Shanghai) Co., Ltd, or
to Christie's International plc, or to any of its affiliates,
subsidiaries or parent company worldwide and will not
be refunded to the buyer.

(c) Collection of purchases

We shall be entitled to retain items sold until all
amounts due to Christie's Auction (Shanghai) Co., Ltd,
Christie's International plc, and/or to any of its affili-
ates, subsidiaries or parent companies worldwide, have
been received in full in good cleared funds or until the
buyer has performed any other outstanding obligations
as we, in our sole discretion, shall require, including,
for the avoidance of doubt, completing any anti-money
laundering or anti-terrorism financing checks we may
require to our satisfaction. In the event a buyer fails to
complete any anti-money laundering or anti-terrorism
financing checks to our satisfaction, Christie's shall be
entitled to cancel the sale and to take any other actions
that are required or permitted under applicable law.
Subject to the terms set out in this paragraph 4 (c), the
buyer shall collect purchased lots within thirty calendar
days from the date of the sale unless otherwise agreed
between us and the buyer. Otherwise, a daily storage
charge will be imposed on a per lot basis which will be
payable in advance.

(d) Packing, handling and shipping

Although we shall use reasonable efforts to take care
when handling, packing and shipping a purchased lot,
we are not responsible for the acts or omissions of third
parties whom we might retain for these purposes. Sim-
ilarly, where we may suggest other handlers, packers or
carriers if so requested, we do not accept responsibility
or liability for their acts or omissions.

(e) Export/Import licence

It is the buyer's sole responsibility to obtain any rele-
vant export or import licence. The denial of any licence
or any delay in obtaining licences shall not justify the
rescission of any sale nor any delay in making bill
payment for the lot.Unless otherwise agreed by us in
writing, the fact that the buyer wishes to apply for an
export and/or import licence does not affect his or
her obligation to make payment within seven days of
the date of the auction nor our right to charge interest
or storage charges on late payment. We shall not be
obliged to rescind a sale nor to refund any interest or
other expenses incurred by the buyer where payment
is made by the buyer in circumstances where an export
licence is required.

(f) Remedies for non payment

If the buyer fails to make payment in full in good
cleared funds within the time required by paragraph
4(b) above, we shall be entitled in our absolute discre-
tion to exercise one or more of the following rights or
remedies (in addition to asserting any other rights or
remedies available to us by law):

(i) to charge interest at such rate as we shall reason-
ably decide;

(i) to hold the defaulting buyer liable for the total
amount due and to commence legal proceedings for its
recovery together with interest, legal fees and costs to
the fullest extent permitted under applicable law;

(iii) to cancel the sale, and, without prejudice to any
other remedies, hold the defaulting buyer liable for any



losses and damages suffered by Christie's, including
the Buyer's premium and reasonable costs and expens-
es incurred by Christie's, which may be deducted from
any money or deposit held by Christie's;

(iv) to resell the property publicly or privately on such
terms as we shall think fit;

(v) to pay the seller an amount up to the net proceeds
payable in respect of the amount bid by the defaulting
buyer;

(vi) to set off against any amounts which, Christie's
Auction (Shanghai) Co., Ltd.), or Christie's International
plc, or any of their affiliates, subsidiaries or parent
companies worldwide, may owe the buyer in any other
transactions, the outstanding amount remaining un-
paid by the buyer;

(vii) where several amounts are owed by the buyer to
Christie's Auction (Shanghai) Co., Ltd.), or to Christie's
International plc, or to any of their affiliates, subsid-
iaries or parent companies worldwide, in respect of
different transactions, to apply any amount paid to dis-
charge any amount owed in respect of any particular
transaction, whether or not the buyer so directs;

(viii) to reject at any future auction any bids made by or
on behalf of the buyer or to obtain a deposit from the
buyer before accepting any bids;

(ix) to exercise all the rights and remedies of a person
holding security over any property in our possession
owned by the buyer, whether by way of pledge, security
interest or in any other way, to the fullest extent permit-
ted by the law of the place where such property is lo-
cated. The buyer will be deemed to have granted such
security to us and we may retain or sell such property
as collateral security for such buyer's obligations to us
and to the seller; and

(x) to take such other action as we deem necessary
or appropriate. If we resell the property under para-
graph (iv) above, the defaulting buyer shall be liable for
payment of any deficiency between the total amount
originally due to us and the price obtained upon resale
as well as for all costs, expenses, damages, legal fees
and commissions and premiums of whatever kind as-
sociated with both sales or otherwise arising from the
default. If we pay any amount to the seller under para-
graph (v) above, the buyer acknowledges that Christie's
shall have all of the rights of the seller, however arising,
to pursue the buyer for such amount.

(g) Failure to collect purchases

Where purchases are not collected within thirty days
from the date of the sale, whether or not payment has
been made, we shall be permitted to charge the buyer a
daily storage fee on a per lot basis. We can only release
items after payment has been made to us in full for
removal, storage, handling, insurance, and applicable
import customs duties and taxes and any other costs
incurred, together with payment of all other amounts
due.

(h) Tax invoice and value-added tax

Pursuant to the current local tax regulations and direc-
tives, Christie's can only issue a value-added tax invoice
based on the buyer's premium. Buyers are responsible
for paying the value-added tax which is currently cal-
culated based on 6% of the buyer's premium. Christie's
and the seller will not issue any other tax invoice and
will not pay any taxes on behalf of the buyer. Under
the currently policy and regulation, no value-added tax
refund is availale to any overseas buyer.

5. EXTENT OF CHRISTIE'S LIABILITY

We agree to refund the purchase price in the circum-
stances of the Limited Warranty set out in paragraph 6
below. Except as stated in paragraph 6 below, neither
the seller, ourselves, our officers, employees or agents,
give any representation, warranty or guarantee or
assume any liability of any kind in respect of any lot
with regard to merchantability, fitness for a particular
purpose, description, size, quality, condition, attribution,
authenticity, rarity, importance, medium, provenance,
exhibition history, literature or historical relevance. Ex-
cept as required by local law any warranty of any kind
whatsoever is excluded by this paragraph.

6. LIMITED WARRANTY

Subject to the terms and conditions of this paragraph,
Christie's warrants for a period of five years from the
date of the sale that any property described in head-
ings printed in UPPER CASE TYPE (i.e. headings
having all capital-letter type) in this catalogue (as such
description may be amended by any saleroom notice or
announcement) which is stated without qualification
to be the work of a named author or authorship, is
authentic and not a forgery. The term "author” or "au-

thorship” refers to the creator of the property or to the
period, culture, source or origin, as the case may be,
with which the creation of such property is identified
in the UPPER CASE description of the property in this
catalogue. Only UPPER CASE TYPE headings of lots
in this catalogue indicate what is being warranted by
Christie's. Christie's warranty does not apply to sup-
plemental material which appears below the UPPER
CASE TYPE headings of each lot and Christie's is not
responsible for any errors or omissions in such material.
The terms used in the headings are further explained
in Important Notices and Explanation of Cataloguing
Practice. The warranty does not apply to any heading
which is stated to represent a qualified opinion. The
warranty is subject to the following:

(i) It does not apply (a) where the catalogue descrip-
tion or saleroom notice corresponded to the generally
accepted opinion of scholars or experts at the date
of the sale or fairly indicated that there was a conflict
of opinions; or (b) where correct identification of a lot
can be demonstrated only by means of either a scien-
tific process not generally accepted for use until after
publication of the catalogue or a process which at the
date of publication of the catalogue was unreasonably
expensive or impractical or likely to have caused dam-
age to the property; or (c) in respect of Southeast Asian
Modern and Contemporary Art, and Chinese Calligra-
phy and Paintings where current scholarship does not
permit the making of definitive statements; Christie's
does, however, agree to cancel a sale in either of these
aforesaid two categories of art which prove to be a
forgery and to refund the amount paid to the buyer in
accordance with the terms of this Clause 6, provided
that the buyer notifies us in writing within 12 months of
the date of the auction that in his/her view the property
concerned is a forgery, and the buyer is able to provide
evidence satisfactory to us that the property is indeed
a forgery, in accordance with Clause 6(v) below.

(i) The benefits of the warranty are not assignable
and shall apply only to the original buyer of the lot as
shown on the invoice originally issued by Christie's
when the lot was sold at auction.

(iii) The original buyer must have remained the owner
of the lot without disposing of any interest in it to any
third party.

(iv) The buyer's sole and exclusive remedy against
Christie's and the seller, in place of any other remedy
which might be available, is the cancellation of the sale
and the refund of the original purchase price paid for
the lot. Neither Christie's nor the seller will be liable
for any special, incidental or consequential damages
including, without limitation, loss of profits nor for in-
terest.

(v) The buyer must give written notice of claim to us
within five years from the date of the auction, or in the
case of Southeast Asian Modern and Contemporary
Art, or Chinese Calligraphy and Paintings, 12 months
from the date of the auction. It is Christie's general
policy, and Christie's shall have the right to require
the buyer to obtain the written opinions of up to two
recognised experts in the field, mutually acceptable
to Christie's and the buyer, before Christie's decides
whether or not to cancel the sale under the warranty.
(vi) The buyer must return the lot to the Christie's sale-
room at which it was purchased in the same condition
as at the time of the sale.

7. COPYRIGHT

The copyright in all images, illustrations and material
produced by or for Christie's relating to a lot including
the contents of this catalogue, is and shall remain at
all times the property of Christie's and shall not be
used by the buyer, nor by anyone else, without our prior
written consent. Christie's and the seller make no rep-
resentation or warranty that the buyer of a property will
acquire any copyright or other reproduction rights in it.

8. SEVERABILITY

If any part of these Conditions of Sale is found by any
court to be invalid, illegal or unenforceable, that part
shall be discounted and the rest of the conditions shall
continue to be valid to the fullest extent permitted by
law.

9. DATA COLLECTION

In connection with the operation of our auction busi-
ness, we will need to seek personal information from
you or obtain information about you from third parties
(such as credit checks from banks or identification ver-
ification services). Such information will be processed
and kept by us in confidence, but may be shared with

relevant authorities as required by applicable law and/
or regulation and with other members of the Christie's
Group to assist us in providing you with a complete
range of services, for customer analysis and to help us
to tailor our services to buyer requirements. Some of
your personal data may also need to be shared with
and processed by third party service providers (such as
ID card and passport verification companies, shipping
or storage companies) for your benefit. Any information
we do share is done on the basis that the information
will be kept confidential and in line with Chritie's priva-
cy policy. Please note that third parties may be located
outside of the PRC. By participating in our auction, you
agree to all previously stated disclosure. If you wish to
access or correct your personal data, please contact
our client services officer at enquiryshanghai@ chris-
ties.com.

10. LAW AND JURISDICTION

The rights and obligations of the parties with respect
to these Conditions of Sale, the conduct of the auction
and any matters connected with any of the foregoing
shall be governed and interpreted in accordance with
the law of the People's Republic of China. By bidding
at auction, whether present in person or by agent, by
written bid, telephone or other means, the buyer shall
be deemed to have accepted these Conditions. Before
starting any legal proceedings (except where we need
to start proceedings to recover outstanding payments
and in the limited circumstances where the dispute,
controversy or claim is related to a lawsuit brought by
a third party and this dispute could be joined to that
proceeding) both you and we agree to try to resolve
such disputes, controversies and claims through good
faith negotiations. The parties to these Conditions of
Sale agree that any disputes, controversies or claims
relating to these Conditions of Sale and the "Important
Notices and Explanation of Cataloguing Practice" and
"Buying at Christie's"sections of this catalogue, will be
submitted to the China International Economic and
Trade Arbitration Commission (CIETAC) for arbitration
which shall be conducted in accordance with CIETAC's
arbitration rules in effect on the date of the referral no-
tice subject to paragraphs (i) to (v) below.

(i)  The arbitral tribunal will be composed of three
arbitrators. Each of us will nominate one arbitrator. If
either of us fails to nominate an arbitrator within the
time period provided in the CIETAC arbitration rules,
the Chairman of CIETAC will appoint that arbitrator.
The third arbitrator, who will act as the presiding arbi-
trator, will be nominated jointly by the two arbitrators
which have already been appointed following the pro-
cedure described above. The parties are free to appoint
any arbitrator outside of the CIETAC panel of arbitra-
tors including for the joint nomination of the presiding
arbitrator.

(i) The place of arbitration will be Beijing and the
place of oral hearing will be Shanghai.

(iii) The language of arbitration will be Chinese (unless
you and we agree otherwise).

(iv) The arbitral award will be final and binding upon
both you and us.

(v) The losing party will bear all the arbitration fees
and expenses, and will also reimburse the winning
party for its reasonable costs and expenses incurred
for the arbitration (including but not limited to the legal
fees and travel expenses).

11. LANGUAGE
These Conditions of Sale are written in Chinese and
the English version is for reference only. The original
Chinese version will be the one we use in deciding any
issues which arise.

12. NOTICES

Bidders, buyers and sellers will notify Christie's of
their contact details and must give Christie's written
notification of anychanges in their contact details.
Any notice or other written communication, including
without limitation any notice of arbitration will be
deemed to be received by the receiving party if it is
delivered, (i) in the case of Christie's, to the address
specified at the beginning of these Conditions; and (ii)
in the case of all other parties, to the addresses notified
to Christie's in writing or other known addresses of
those parties.



116

BiE SR

REUE SR 55N

BEMAEZRERFREERNUT LENSHRERUHER. HOXFHZIRNRINCHZ
Christies.com/storage PHIGHEFMINFMLR . CIERIKERFILITEE.

HRMSPARET V IRCHIBRGEILAE 2016 £ 10 B 25 HEFIGRI. BU BRI
XESITEANLEF 9 530 HETF 6 SIREUAZSR. BRAI— M TIFANBETSERERSA
PATREDHRER AT 8] o

E3iE: +86 (0) 21 6355 1766

EBFHBFE: postsaleasia@christies.com

Rif 2R ML S

FrE R I SR AR E MR RIRIB O HINERRA. FNUTEE. OHEMATERRZA
RAX . MERRTERBACRUTELBNREEESTRN. ERERAMBEZE, HE
SYAEIE V1,

FIEFIEX

FETEEERSENTURHELEX, ERRERNLERETEEELHCENEHEE. WFE
HERSEE ¥V INCHIAESR, RO DS ZHERHOEREORE . HHEREHE
RENERLZ AT R R OERRRIM A5, BIENEERINEBIE +86 (0) 21 6355 1766 SEEHD
postsaleasia@christies.com BX R ETISEFIRSHAIKISRN -

BRARKIIRIARE

ETEN S HENRZRECHEPEREBHRAIRASRE. FXENREUSEIRMESERNLN

STORAGE AND COLLECTION

COLLECTION LOCATION AND TERMS

Purchased lots will be held for collection at our storage facilities in Shanghai. Our
removal and storage of the lot is subject to the terms and conditions of storage which
can be found at Christies.com/storage and our fees for storage are set out in the table
below.

Lots WITHOUT the symbol ¥ dentified next to the lot number, will be available for
collection from October 25, 2016. Lots are available for collection on any working day
9:30am to 6:00pm by pre-booked appointment only. Please call Christie's Post-Sale
Services team one business day in advance to book a collection time.

Tel: +86 (0) 21 6355 1766
Email: postsaleasia@christies.com

PAYMENT OF ANY CHARGES DUE

ALL lots whether sold or unsold may be subject to storage and administration fees.
Please see the details in the table below. Storage Charges may be paid in advance or at
the time of collection. Lots may only be released on production of the 'Collection Form'
from Christie's. Lots will not be released until all outstanding charges are settled.

SHIPPING AND DELIVERY

Christie's Post-Sale Services team can organise local deliveries, international freight or
consolidated shipment from Shanghai to Christie's Hong Kong or its warehouse. For lots
identified in the catalogue with the symbol ¥ next to the lot number, our team can assist
with the customs clearance for the import or re-export of such lots into or out of PRC. To
ensure that arrangements for the transport of your lot can be finalised before the expiry
of any free storage period, please contact Christie's Post-Sale Service Team at +86 (0) 21
6355 1766 or postsaleasia@christies.com for a quote as soon as possible after the sale.
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PHYSICAL LOSS & DAMAGE LIABILITY

Christie's will accept liability for physical loss and damage to sold lots whilst in storage.
Christie's liability will be limited to the invoice purchase price including buyers' premium.
Christie's liability will continue until the lots are collected by you or an agent acting
for you following payment in full. Christie's liability is subject to Christie's Terms and
Conditions of Liability posted on www.christies.com.

IMPORTATION OF PROPERTY SOURCED FROM OVERSEAS

Property which has been sourced from overseas is identified in the catalogue with the
symbol ¥ next to the lot number. When auctioned, such property will remain under
"bond" with the applicable import customs duties and taxes being deferred unless and
until the property is brought into free circulation in the PRC. Prospective buyers are
reminded that after paying for such lots in full and cleared funds, if they wish to import
the lots into the PRC, they will be responsible for and will have to pay the applicable
import customs duties and taxes. The rates of import customs duty and tax are based on
the value of the goods and the relevant customs regulations and classifications in force
at the time of import. As a convenience to our bidders we set out below, for guidance
only, the possible ranges of import customs duties and taxes for import into the PRC.
The final amounts will be determined by PRC Customs and other competent authorities
at the time of import.

Neither Christie's nor the seller warrants or guarantees the accuracy of this information
and we are not responsible in any way for any errors or omissions. Potential buyers are
responsible for satisfying themselves as to the amount of import customs duty and tax
payable for lots which they buy and intend to import into the PRC and for paying all such
import customs duties and taxes when they become due. Christie's (and our appointed
storage providers) are unable to release bought lots unless and until all applicable import
customs duties and taxes have been paid in full and cleared funds. If you have any
questions relating to collection or delivery, please call our Post-Sale Services Team at
+86(0)21 6355 1766 or email to postsaleasia@christies.com.
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ADMINISTRATION FEE, STORAGE & RELATED CHARGES

B KGR, BINRE , KEEEHRE e, BIMBE , FER  MENOEEE
Charges Per Lot Large Objects, e.g. furniture, large painti & Ipture Small Objects, e.g. Books, Luxury, Ceramics, Small Painti
AEF1-30 XA it RE
1-30 days after the i Free of charge Free of charge
BE 3N XL gEE AR 600 5T AR 350 5T
31day onwards: Administration Fee RMB 600 RMB 350
BXEHER ARM 70 7T AR 35 5%
Storage per day RMB 70 RMB 35
BETRIFRIE MR RN 0.5% LD OHERAE (UREERHE)
Loss and Damage Liability Will be charged on purchased lots at 0.5% of the h: price or capped at the total storage charge, whichever is the lower amount.

FREZMABAMTEER. All charges are subject to VAT.

WRANMRETSRSHERE, Size to be determined at Christie’s discretion.

TBEE , MREA%ESE 30 XRIEEAES , £4AZ(1%MA. Please note that there will be no charge to clients who collect their lots within 30 days of this sale.

KOS AEFIKIEEFERIZM. Long-term storage solutions are also available per client

FEBOXRRER (BRIEKNERAER - NtsE)

PRC IMPORT CUSTOMS DUTIES & TAXES (POSSIBLE APPLICABLE RATES FOR GUIDANCE ONLY)
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FLME , HEREMERYE 9 x
1 97011010 Original hand-painted Oil Paintings, Pastels, Drawings and Prints 12%/ 6% 7% N/A
ERR o, %
2 9701/9702/9703 Works of Arts 12%/6% 17% N/A
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NOTICE TO BIDDER

WE WELCOME YOU AS A BIDDER TO OUR SALEROOM. PLEASE NOTE THE POINTS BE-
LOW IN ORDER TO ASSIST YOU WITH THE REGISTRATION AND PAYMENT PROCESS.

« If bidding at Christie's, you will be asked for ID and proof of address in order to facilitate your
registration.

« As a bidder you should bring the following documents to register.

« Individuals: photo ID that includes personal identification number (national identity card or
passport) and, if not shown on the ID document, proof of current address, for example a utility bill
or bank statement.

« Corporate clients: Certificate of Incorporation or Business Certificate, proof of company
address, copy of photo ID for the authorised bidder together with a signed authorisation by the
company legal representative and chopped by the company stamp for the authorised bidder to
act on the company's behalf and official documents listing directors and shareholders (for PRC
companies: Articles of Association or Capital Verification Report including list of directors and
shareholders.)

« Trusts, offshore and other b
Department (contact details below).

« Agents acting on behalf of other parties: |dentification documents for agent and principal,
together with a signedletter authorising the agent to act on behalf of the principal.

- We encourage new clients to register at least 48 hours in advance of a saleto allow sufficient
time to process the information.

+ New clients, clients who have not made a purchase from any Christie's office within the last 12
months and those wishing to spendmore than on previous occasions will be asked to supply a
bankreference, or bank statement, and may also be required to pay a deposite quivalent to the
following:

The higher of (i) RMB 200,000 (or RMB 1,000,000 in the case of High Value Lots), or (ii) 20% of
the aggregate of the low estimates of all lots that you intend to bid on.

ructures: please contact Christie's Credit

Please note that Christie's does not accept payment from third parties.

Please note that we can only accept payment of deposits in RMB or US$. To calculate the US$
equivalent of the RMB deposit amounts we will use the rate of exchange between RMB and US$
given to us by our bank, which rate will be final and binding.

If you are not successful in any bid and do not owe Christie's or any Christie's group company any
debt, the deposit will be refunded to you by way of wire transfer or such other methods as deter-
mined by Christie's. Deposits will be refunded in the currency in which they were paid. If paid in
currencies other than RMB, we will charge you for any currency costs incurred and will not be li-
able for any exchange rate loss. The exchange rate as provided to us by our bank will be final and
binding on you. Please make sure that you provide your bank details in the pre-registration form.

While we will arrange to refund the deposit to you, we cannot guarantee when you will receive the
payment as the time for banks to process a fund transfer or refund varies and for refunds from
the PRC, foreign exchange procedures may apply.

ENQUIRIES

Please contact our

Client Service Centres
Shanghai +86 (0) 21 6355 1766
Hong Kong +852 2760 1766
London +44 (0)20 7839 9060

Credit Departments
Shanghai +86 (0) 21 6355 1766
Hong Kong +852 2978 6870
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH VALUE LOT (L.E., A LOT THE LOW ESTIMATE OF
WHICH IS RMB 6,000,000 OR ABOVE), YOU ARE INVITED TO COMPLETE THE HIGH VAL-
UE LOT PRE-REGISTRATION.PLEASE NOTE THE POINTS BELOW IN ORDER TO ASSIST
YOU WITH THE PRE-REGISTRATION AND PAYMENT PROCESS.

- After you have successfully registered as a bidder with Christie's, you should complete the High
Value Lot pre-registration before the date of sale through the Bid Department or on the date of
sale at the Bidder Registration Desk.

« Unless otherwise agreed by us, you will be permitted to bid for High Value Lots only if Christie's
has confirmed your payment of deposit and your completion of the High Value Lot preregistration
before the sale.

« Upon pre-registration, you should pay a deposit equivalent to the higher of RMB1,000,000, or
20% of the aggregate of the low estimates of all lots you intend to bid for. You will need to pay
such deposit by way of wire transfer or credit card(s) acceptable to Christie's for the prospective
purchase(s). Please note that we can only accept payment of deposits in RMB or USD. To calcu-
late the USD equivalent of the RMB deposit amounts we will use the rate of exchange between
RMB and USD given to us by our bank, which rate will be final and binding. Christie's does not
accept payment from third parties. This also applies to agents.

« If you are not successful in any bid and do not owe Christie's or any Christie's group company
any debt, the deposit will be refunded to you by way of wire transfer or such other methods as de-
termined by Christie's. Deposits will be refunded in the currency in which they were paid. If paid
in currencies other than RMB, we will charge you for any currency costs incurred and will not be
liable for any exchange rate loss. The exchange rate as provided to us by our bank will be final and
binding on you. Please make sure that you provide your bank details in the pre-registration form.
While we will arrange to refund the deposit to you, we cannot guarantee when you will receive the
payment as the time for banks to process a fund transfer or refund varies and for refunds from
the PRC, foreign exchange procedures may apply.

« Christie's has the right to change the High Value Lot pre-registration procedures and require-
ments from time to time without notice.

ENQUIRIES

For further details, please contact our Bid Department at +86 (0) 21 6355 1766
or visit www.christies.com/highvaluelots.
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POST-WAR AND CONTEMPORARY ART
EVENING AUCTION LONDON

London, King Street, 6 October 2016

VIEWING

1 October 2016 - 6 October 2016
8 King Street

London SW1Y 6QT

CONTACT

Cristian Albu
cablu@christies.com
+44 (0)20 7752 3006

BRIDGET RILEY (B. 1931)
Greensleeves
643% x 557 in. (164.3 x 141.9 cm.)
QOil on linen
Painted in 1983
£400,000 - 600,000

CHRISTIE’S

© Bridget Riley 2016. All rights reserved, courtesy Karsten Schubert, London
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Presented by Christie’s Education and Yale Center Beijing 27-30 October ¢ Beijing
ELEEARER —BEItRPOEDIE 10827%308 - {t=

MAPPING THE INTERNATIONAL CONTACT BERA
ART WORLD Ms. Zheng ¥3&

_ — jessy.zheng@yale.edu
E3|IR ZJiEBIEgZEE +86 139 0129 3166
From artists, dealers, and auction houses, to collectors and christies.edu/yale

institutions, this 4-day course explores the different players that
make up the international art world. With a focus on the
contemporary art scene, the program includes lectures, visits and
conversations with key industry players.
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© 2016 Estate of Pablo Picasso / Artists Rights Society (ARS), New York

Property of a Distinguished Private Collector
BN
PABLO PICASSO (1881-1973)
Homme a la pipe

B - BRI EA)

dated ‘8.5.69." (on the reverse) - oil on canvas

76 3/4x511/8in. (195 x 129.8 cm.) - Painted on 8 May 1969

US$15,000,000 - 20,000,000

IMPRESSIONIST & MODERN ART EVENING SALE

ENG R R A2 AR e [A)FAs
New York, 16 November 2016
H 20164E11516H

VIEWING 7ji & CONTACT #if
5-16 November Jessica Fertig

20 Rockefeller Plaza jfertig@christies.com
New York, NY 10020 +1212 636 2050
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20th Century & Contemporary Art
(Evening Sale)

SATURDAY 22 OCTOBER 2016 AT 6:00 PM

CODE NAME: SHANGHAI
SALE NUMBER: 12511

LOT NUMBER: 201-239
SALE ADDRESS:

The Peninsula Hotel
No0.32 Zhongshan Dong Yi Road, Shanghai, 200002, China
Tel: +86 (0) 21 6355 1766

Please note that Christie's does not accept payment from
third parties, including agents, and that invoice details
cannot be changed after the sale.

BIDDING INCREMENTS
Bidding generally opens below the low estimate advances in
increments of up to 10%, subject to the auctioneer's discretion.
Absentee bids that do not conform to the increments set our
below may be lowered to the next bidding increment.

RMBS5,000 to RMB10,000
RMB10,000 to RMB20,000

RMB20,000 to RMB30,000
RMB30,000 to RMB50,000

by RMB500s

by RMB1,000s

by RMB2,000s

by RMB2,000s, 5,000, 8,000

(ie RMB32,000, RMB35,000, RMB38,000)
by RMB5,000s

by RMB10,000s

by RMB20,000s

by RMB20,000s, 50,000, 80,000

(ie: RMB320,000, RMB350,000, RMB380,000)
by RMB50,000s

at auctioneer's discretion.

RMB50,000 to RMB100,000

RMB100,000 to RMB200,000
RMB200,000 to RMB300,000
RMB300,000 to RMB500,000

RMB500,000 to RMB1,000,000
Above RMB1,000,000

The auctioneer may vary the increments during the course of the auction at his or
her own discretion.

I request Christie's, without legal obligations of any kind on its part, to bid the
following Lots up to the price given on this form. l understand that if my bid is
successful the "purchase price" payable will be the sum of the “final bid" and
a"premium" at the following rates (See Conditions of Sale 4a and 4b).

All categories(except wine): 20% of the Hammer Price of each lot ; Wine: 22.5%
of the hammer price of each wine lot. Buyers are required to pay a VAT which is
equal to 6% of the buyer's premium. All bids shall be treated as offers made on the
Conditions of Sale printed in the catalogue.

| also understand that Christie's provides the service of executing bids on
behalf of clients for the convenience of clients and that Christie's will not be
held responsible for failing to execute bids.

If identical written bids are received for the same Lot, the written bid received first
by Christie's will take precedence.

With respect to lots that are offered without reserve, unless there are already
competing bids, the auctioneer, in his or her discretion, will generally open the
bidding at 50% of the low pre-sale estimate for the lot. In the absence of a bid
at that level, the auctioneer will proceed backwards in his or her discretion until
a bid is recognised, and then continue up from that amount. Absentee bids will,
in the absence of a higher bid, be executed at approximately 50% of the low pre-
sale estimate or at the amount of the bid if it is less than 50% of the low pre-sale
estimate.

The auctioneer will usually only accept bids for High Value Lots if a deposit has
been arranged prior to the day of sale and the High Value. Lot pre-registration
application has been completed. The High Value Lot Registration Form should
be sent to the Bids Department at the address shown in this form or by email to
bidsasia@christies.com

| understand that if | have not completed the High Value Lot pre-registration
before sale | will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie's group company
any money, the deposit will be refunded to you by way of wire transfer or such
other method as determined by Christie's.

Please make sure that you provide your bank details in the High Value Lot
Registration Form.

IMPORTATION OF PROPERTY SOURCED FROM OVERSEAS

Property which has been sourced from overseas is identified in the catalogue
with the symbol v next to the lot number. When auctioned, such property will
remain under "bond" with the applicable import customs duty and taxes being
deferred unless and until the property is brought into free circulation in the PRC.
Prospective buyers are reminded that after paying for such lots in full and cleared
funds, if they wish to import the lots into the PRC, they will be responsible for
and will have to pay the applicable import customs duties and taxes. The rates
of import customs duty and tax are based on the value of the goods and the
relevant customs regulations and classifications in force at the time of import.
As a convenience and guidance to our bidders we set out in the Collection and
Delivery page at the back of the catalogue, the possible ranges of import customs
duties and taxes for import into the PRC. The final amounts will be determined
by PRC Customs and other competent authorities at the time of import. Neither
Christie's nor the seller warrants or guarantees the accuracy of this information
and we are not responsible in any way for any errors or omissions. Potential buyers
are responsible for satisfying themselves as to the amount of import customs
duty and tax payable for lots which they buy and intend to import into the PRC
and for paying all such import customs duties and taxes when they become due.
Christie's (and our appointed storage providers) are unable to release bought lots
unless and until all applicable import customs duties and taxes have been paid in
full and cleared funds.

CHRISTIE’S f#£4:4%

Absentee Bids Form

To allow time for processing, absentee bids should be received at least 24 hours before the
sale begins. Christie's will confirm all bids received by return email. If you have not received
our confirmation within one business day, please resubmit your bid(s) or contact the Bids
Department. Tel: +86 (0) 21 6355 1766. Email: bidsasia@christies.com

Client Number (if applicable)

Client Name (please print)

Address

Post Code
Contact Number (Mobile) Fax
Email

[] Please tick if you do not want to recieve your invoice by email.
[] Please tick if you prefer not to receive information about our upcoming sales by e-mail.
I HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE - BUYING AT CHRISTIE'S

Signature Date

As a bidder, please attach copies of the following documents. Individuals: photo ID that includes personal
identification number(national identity card or passport) and, if not shown on the ID document, proof of current
address, for example a utility bill or bank statement.

Corporate clients: Certificate of Incorporation or Business Certificate, proof of company address, copy of
photo ID for the authorised bidder together with a signed authorisation by the company legal representative
and chopped by the company stamp for the authorised bidder to act on the company's behalf and official
document listing directors and shareholders (for PRC companies, Articles of Association or Capital Verification
Report including list of directors and shareholders.) Other business structures such as trusts, offshore companies
or partnerships: please contact the Credit Department at +86 (0) 21 6355 1766 for advice on the information you should
supply. Agent acting on behalf of other parties: please attach identification documents for agent and principal
together with a signed letter authorising agent to act on behalf of the principal.

New clients, clients who have not made a purchase from any Christie's office within the last 12 months, and those
wishing to spend more than on previous occasions will be asked to supply a bank reference and/or a recent bank
statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. If
you are asked to provide a deposit, you will need to arrange payment with us. Your bidder registration will not be
considered complete until we receive payment of the deposit in full and cleared funds.

PLEASE PRINT CLEARLY IN BLOCK LETTERS

Lot Number Maximum Bid (RMB)
(in numerical order) | (excluding buyer's premium)

Lot Number Maximum Bid (RMB)
(in numerical order) | (excluding buyer's premium)
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BIDDER REGISTRATION FORM [¥'EW

| We encourage new client to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com

u Bidder’s Detail

Personal Account: [ Account Holder O Authorised Agent (Name)

Photo ID/Passport No.
Authorisation Letter and ID (if applicable): [ Attached [ In System/previously provided

Company Account: [ 1am (Name @nd POSIHION) ..o e e e e e e e e e e e e e e e m e m e e e e

Business Registration No. _

Authorisation Letter and ID (if applicable): [ Attached [ In System/previously provided

Account No. Account Name

Invoice Address .

__________________________________________________________________________________________________________________ Post/ Zip Code ...... .

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check the details are
correct as the invoice cannot be changed after the sale.

Country Code Phone No. Email

E Identity Documents and financial References

If you have not previously bid or consigned with Christie's, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport) and, if not
shown on the ID document. proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation or Business License, proof of company address, photo ID copy of the
authorized bidder, letter of authorization duly signed by legal representative and, where applicable, chopped with company stamp and official document listing directors and shareholders. Other business structures such as
trusts, offshore companies or partnerships: please contact the Credit Department at +86 (0) 21 6355 1766 for advice on the information you should supply. If you are registering to bid on behalf of someone who has not
previously bid or consigned with Christie's, please attach identification documents for yourself as well as the person on whose behalf you are bidding, together with a signed letter of authorisation from the person. New clients,
clients who have not made a purchase from any Christie's office within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a bank reference and/or a recent bank
statement and we may also require a deposits equivalent to the higher of: (i) RMB 200,000 or (i) 20% of the aggregate of the low estimate of all lots that you intend to bid on as a condition of allowing you to bid.

High Value Lots Registration:
Do you require a High Value Lot Registration (“HVLR")? [ Yes O No

You will need a HVLR if you intend to bid on: (i) one certain high value lot in the 20th Century & Contemporary Art Evening Sale; or (i) a lot the low estimate of which is RMB 6 million or above. The auctioneer will only take
bids on High Value Lots from bidders holding HVLR. To secure your HVLR, you will need to pay a HVLR deposit, which we will calculate for you. Generally it will be the higher of: (i) RMB 1 million or (i) 20 % of the aggregate low
estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. You can pay your HVLR deposit using any of the following methods: credit card(s) acceptable to Christie's; wire
transfer; cashier order or cheque. We cannot accept payment from third parties and agents. The HVLR registration procedure applies even if you have already registered to bid in our sales on other lots. Please allow at least
48 hours for processing of your HVLR registration. We reserve the right to change our HVLR registration procedure and requirements from time to time without notice.

Please indicate the bidding level you require:
[J RMBO-500,000 [0 RMB500,001-2,000,000 [J RMB 2,000,001 - 4,000,000
[0 RMB 4,000,001 - 8,000,000 [0 RMB 8,000,001 -20,000,000 O RMB 20,000,000+

Sale Registration

Please register me for the following sessions:

O 14160 First Open | Shanghai

O 12511 20th Century & Contemporary Art

m Insurance Converage and Method of Shipment

Please select one of the following options
I [ 1will collect the purchased lot(s).

I [ Please provide a shipping quotation to my account address / the below address:

Il [0 Hong Kong Consolidated Shipment Deliver to the Christie’s Hong Kong warehouse. We will invoice you the shipping and customs clearance charges upon the
arrival of your property in Hong Kong. Quotation prior to shipment will not be aviliable.

Insurance Coverage Required: []  Yes, please arrange full insurance coverage on my behalf.
[0 No, please do not insure my shipment.

E Declarations

« | have read the “Buying at Christie's”, “Important Notices and Explanation of Cataloguing Practice” and the “Conditions of Sale” printed in the sale catalogue, as well as the “No Third Party Payment Notice” and agree
to be bound by them.
« | have read the data collection section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.

« The auctioneer will usually only accept bids for high value lots if a deposit has been arranged before the day of the auction and the high value lot pre-registration application has been completed. | understand
that if | have not completed the high value lot pre-registration before the auction | will not be permitted to bid for high value lots.

« If you are not successful in any bid and do not owe any Christie's group company any money, the deposit will be refunded to you by way of wire transfer or such other method as determined by Christie's.
please make sure that you provide your bank details to us.

[ Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates
by email. You can opt-out of receiving this information at any time.

[ Invoice will be sent by email. Please tick if you do NOT wish to recieve your invoice by email.

Name .. . .. Signature .... Date ...
Christie’s Auction (Shanghai) Co.,Ltd. Christie’s Auction (Shanghai) Co.,Ltd. Huangpu Branch
504-09S, Shanghai Center, 1376 Nanjing Road West, Shanghai 200040, China 1st Floor, Ampire Building, No.97 Yuanmingyuan Road, Shanghai 200002, China
Tel: +86(0) 21 63551766 Email: registrationasia@christies.com Tel: +86(0) 2163551766 Email: registrationasia@christies.com

www.christies.com www.christies.com
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